FOR TREBLE’ VOIC 


PREFACE 


If poets seem always to be thinking of men when they write of the songs 
which arise “when good fellows get together,” it is not because girls and 
women do not enjoy singing. Rather is it because the desire for harmony, even 
“elose harmony,” which is probably as strong in women as in men, finds little 
material for women’s voices with which to satisfy itself. This is not as it 

‘should be. Between the part singing exercise of the text book and the diffi- 

cult part song of the women’s glee club, there should be collections of songs 
which are simple enough not to be troublesome and attractive enough to. be 
sung for their own sake. 

The endeavor to meet this need has made Tue Rosz Boox inevitable in the 
Twice 55 Series, Here are good songs, most of them tested and approved 
through long use, but appearing here in new arrangements, which charm by 
their skillful surprises, while always adhering to the spirit of the original A 
new chord here and there; an unusual assignment in melody, first to one part 
and then to another ; pleasant alternation of words with humming or neutral syl- 
lables; the addition of the counter or companion melody to an old favorite; 
these and other simple and natural treatments add freshness and interest. An 
attractive and novel feature is the arrangement of a few songs with a soprano 


part above the melody, a quasi-tenor effect, popular with girls on imformal oc- — : 


casions, 
The subjects cover many fields, comprising patriotic songs; ballads and 
other songs of sentiment; greetings; humorous bits and “stunts”; Inilabys; 
spirituals ; Christmas faiole hymns; and a few special numbers suitable for 
more pretentious programs, Unison and two-part songs predominate with a 
few in three parts. The added part may frequently be dispensed with, and 
still leave a pleasant ensemble. The book, therefore, may be used for eos : 
th nd even four-part singing. ; 
vocal range “is always well within the range of average treble ree oR 
The extremes.are A in alto (below the staff), and G in soprano (above the 
staff), with the majority of the songs between Bp in the alto and F in the so- 


prano. This comfortable, agreeable range makes fine effeets possible with al 

most any group of voices, Tae Ros Boox is eminently suited to use in schools, es 
clubs, and other organizations which need material for treble voices alone. It 
provides a generous supply of carefully chosen songs in the most compact and 
convenient form possible and at a low price. It shonld quickly take its appro; 

priate place in the notable group of community song books widely known as 
the Twice 55 series. Tur Rose Book now becomes No. 5 in the series sue ia 


already includes the Brown, Green, Red, and Blue Books. aoe 
The arrangements are from various expert hands, but ie majority oe : ee 
sulted from the codperation of Miss Gladys Piteher and the Editor who ave 


been guided by practical consideration combined with the ie am a 


view of making them discioely niece Fea ia es ae ai | 

zations. ~ 

As usual a complete piano-rocal edition is available containing ¢ apa 

ments for koe the pooes ae 
“EDITOR AND PUBLISHE 


— Twice 55 Community Songs 
ie for 


Treble Voices 


‘ Compiled and Edited by Peter W. Dykema, Teachers’ College, Columbia University 
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Piano Accompaniment Edition for sale by the Publishers. 


4. America the Beautiful 


Teas Lee Bates Samuel A. Ward 
ee 
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1. O beau-ti-ful for spa-cious skies,Foram-ber fields of grain, For pur-ple mountain 
2. O beau~ti-ful for pil-grim feet Whose stern impassioned stress A thor-ough-fare for 
3. O beau-ti-ful for he-roes proved In lib -er- a-ting strife, Who more than self their 
4. O beau -ti-ful for pa-triot dream dream That sees sari the — years Thine al - a~bas- ter 
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maj -es-ties A- bove the fruit-ed plain. . A-mer-i - ca! A - mer - i-ca! God 
free-dom beat A- cross the wil-der- ness. . A-mer-i - ca! A- mer - i~ca! God 
coun-tryloved,And mer - cy morethan life.. .A-mer-i - ca! A - mer - i-ca! May 
cit - ies wd Un- dimmed ee hu - man tears. . A- .A- a Sal -i- cal J ia Bir - i-ca! 1 - 1- cal God 


OH) See ae ik a 
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shed His grace on thee, . And crown thy good with Cee From sea to Be sea. 
mend thineev-’ry flaw, . Con-firm thy soul in self-con-trol,Thy lib - er - ty in law. 
God thy gold re~fine . Till all suc-cess be no -ble-nessAnd ev~’ry gain di-vine. 
aoe Hisgraczon thee, . And crown thy good with brotherhood From sea to shin-ing = 


SSS Se 


This inspiring and unique Fi Spo song will be most effectively sung in three parts at the cadences. In two- 
part singing the large notes only should be used. 


2. When Johnny Comes Marching Home 
Prelude, one measure and five beats 
Gaily (dé. = 108) 


ao ae PS 
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Words and Music by Louis Lambert 


he : 
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1. When John-ny comes marching home a-gain,Hur- rah! Hur-rah! We'll givehim a heart-y 
2. The = old church bell will peal with joy, Hur-rah! Hur-rah! To wel - come home our 
3. Get read - y for the ju - bi-lee, Hur-rah! Hur-rah! We'll give the he-ro 


wel -come then, Hur~rah! . Hur~- rah! . The men will cheer,the boys will shout, The 
dar - ling boy, Hur-rah!. Hur- rah! . The vil- lage lads ‘and las - sies gay With 
three times three, Hur - rah! . Hur-rah! . The lau- rel wreathis read - y now To 


la- dies they will all turn out,And we'll all feel gay When John-ny comes marching home! 

ros- es they willstrew the way,And we'll all feel gay When John-ny comes marching home! 

place up-on his loy- al brow,And we'll all feel” gay When John-ny comes marching home! 
Copyright, MCMXXVII, by C. C. Bircuarp ano Company 


This music occurs in the second act of Verdi's Tl Trovatare” (The Troubadour), The scen 

expe “ a, Ee oo mE a4 See niin ro Soke me, a eager (God of All anions was ‘frat ety hy 
ce Jubilee in Boston in 187 ® accompaniment, which 

proper effect of this chorus, may be found in the Complete Edition. = of ope ‘port anage i albatiy 


8. Anvil Chorus 
Gius Verdi 
Allegro (@ = 92) in UT nace 


God of the na-tions, in glo- ry en-thron-ed, Up-on our lov’d coun-try Thy blessings 
Guideus in wis-dom,let Truth live triumphant And Free-dom a-bide with us ev - er 


a ae 


pour; 
(Omit.) more! Proud-ly our ban - ner gleams with nev -er-fad-ing lus - ter, 


ar Ne 


Fair flag that bright-ly streams with stars in glo-rious clus - ter! Hail! Hail! Free-dom ev - er - 


= peered re es ee i gee ee 
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more! And Truth tri - um-phant, and Truth triumphant throughout our might-y land! 


4. Soldier’s Farewell 


Andante (= 88) Johanna Kinkel 
—— : —_——_4-_+4—_« 
—— 5 a —§— 8-3-5 


0 
1. How can I bear’ to leave thee? One part - ‘ing kiss I give thee; And 
: me er more may I be-hold thee, Or to this heart en-fold thee; With 
3. think of thee with long-ing, Think thou, whentears are throng-ing, That 
——— LEMME SRM TR 
—z > Ge Sea ee 
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| 
then what-e’er - falls me, go wherehon - or calls me, Fare- 
spear and pen- non glanc - ing, see the foe ad-vanc-ing, Fare- 


with of last faint eutte -ing, I'll whis - ote soft while dy - ing, Fare- 


well, fare-well, my own true love, Fare-well, fare- well, my own true love. 


1779-1852), the Irish’ poet, made many contributions to modern son by taking old Irish 
ise can bien ware pot suitable for tc use and writing new poems forthem. This ti one of the best 
of his songs. The melody is of exceptional charm and appeal and has long been a favorite, especially as the 


college song “ Fair Harvard.” 


5. Believe Me, If All Those Endearing Young Charms 


Thomas Moore Irish Air: ‘‘ My Lodging is in the Cold Ground ”’ 
Andantino (@*—116) 


or 
1 ee 
i y ew bw 
1. Be - lieve me, if all those en - dear-ing youngcharms,WhichI gaze on so 


2 It . is not while beau-ty and youth are thine own, And thy cheeks un - pro ~ 
Optional 3xp Part 


a: tes See nome pe 
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a ws ; i 
fond-ly to-day, Were tochange by to-mor-~row, and fleet in my arms, Like 


faned by a tear, That the fer - vorand faith of a soul can be known, To which 


$$$ $$ ee 
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eae S.~ 
eine aoe Se eer i —N—-8--n—_S-- 0 — 6-9 S88 
b= we tae con oe : ee —— pe 
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fair - y gifts, fad - ing a - way, .Thouwouldststill be a- dored. as this 
time will but make thee more dear! . No, the heart that has tru - ly loved 


vd 
mo-mentthou art, Let thy love - li-ness fade as it will; And a- round the dear 
nev- er for-gets, But ag tru - ly loves on to the close; As the sun-flow-er 


wre 8 Po BOLE CAIDA Te TSAR BIGOT eset 2 San Species cena. 
a ee == si ge ge 


ERE OI ae Site noe Bie He Eee ace cate 

(SS SS 
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ru - in, each wish “of my heart Would en-twine it - self ver-dant-ly _ still! . 

turns on her god, whenhe sets, The same look which she turned when he rose! . 


Pats tii 
ce 


Z 


This is one of the most ular ballads of Balfe, 
ful opera, “The Bohemian “to 9 6,8 popular Irish composer, known chiefly for his one tune 


6. Ki 
Moderato (= 108) Killarney Michael W. Balfe 
mp 


: wad 
Kil - Jar - neva” lakes and fells, Em-’rald isles and . wind-ing bays, 
2. No place else can . charm the eye With such bright and . va-ried tints. 
3. Mu - sic there for . ech - o dwells, Makes each sound a .. har- mo - ny, 


—— 
-o -o 


nN 
Moun- tain paths and ood-lend dells, Mem-’ry ev - er fond - ly strays.Boun-teous na- ture 
Ev. -’ry rock that you pass by Ver-dure broi-ders or be-sprints. Vir - gin there the 
Ma - nyvoie’dthe . cho-rus swells, Till it faints in ec-sta-sy. With thecharm-ful 


=———— 
re eee ee 


eo @ nse—lty 
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loves all lands; Beau-ty wan-ders ev - 'ry - where,Foot-printsleaveson ma-ny strands, 
green grass grows, Ev -’ry morn springsna - tal day. Bright-hued ber-ries dati the snows, 
tints be - low Seemsthe heav’na - bove to vie, All rich col-ors that we know 


But herhome is . . sure-ly there. An-gels fold theirwingsandrest In that EK - den 
Smil - ing win-ter’s . frown a-way. An-gels of - ten paus- ing there Doubt if E - den 
Tinge thecloud-wreaths in that sky.Wings of an - gels so might shine,Glancing back soft 


a Ev-er fair Kil-lar - ney. 


cresc. ae mit: pe 


| 
of the west: (0) Beau-ty’s home,Kil -]ar - ney, Fair Kil-lar - ney. 
were more fair,(O) Beau-ty’s home,Kil-lar - ney, Fair Kil- Jar - ney. 
light di- vine,(O) Beau-ty’s home,Kil-lar - ney, Fair Kil-lar - ney. 


2 = = Sf Se See Sees: 
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7. The Low-Backed Car 
Samuel Lover Trish Tune 
Allegretto (¢@ , = 112) 


1. When first I saw sweet Peg - gy "Twas on a mar- ket day; 
2. Sweet Peg - gy round her car, sir, Has strings of ducks and geese, . 
3. I’d rath - er own that car, sir, With Peg-gy by my _ side, 


‘ low “‘back’d car - she’ drover7and sat Up - on a truss of 
But the scores of hearts she slaugh - tcrs By . far out-num - ber 
Than a coach and four and gold ga-lore, And a la - dy for my 


SS 
Sa oo aa sees : 
~~ > tees: eee 


he fet... *) Be ee dre, “ad 
But the hearts . . . she slaugh - ters 
Than . coach . . . and gold ga- lore, 


ney. But . when . that hay was bloom -ing grass, And 
these. . While . she .. a- mong her poul - try _ssits, Just 
bride; . For the la - dy would sit for - ninst . . me On a 


deck’d withflow’rs of spring, No flow’r . was there that could com-pare With the 
like a tur - tle dove, . Well worth . the cage, I do  en-gage, Of the 
cush - ion made with taste, . While Peg - gy would sit be- side . . me, With my 


SSS See 


on one 
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bloom-ing girl I sing, As she sat in the low-back’d,low-back’dcar. The . 
bloom-ing god of love! While she sits in her low-back’d,low-back’dcar, The . 
arm a-bout her waist, As we drove in a  low-back’d,low-back’dcar, To be 


man at the turn - pike, turn- pike bar, Nev -er asked for the toll 
lov - ers come near and far, and far, And . en-= vy. the chick-en 
mar -ried by Fa - ther, Fa - ther Maher, 0, my heart would beat high . 


But justrubb’d his old poll . And look’d af - ter the low-back’d car. 
That . Peg-gy is_ pick-in’ While she sits in the low-back’d car. 
| At her glance and her sigh, . Tho’ it beat in a low-back’d car. 


jc “Arrah na Pogue,” probably had its inspiration 
from an old revolutionary street ballad. The words used here present a picture of Ireland more reassuring 
than the gloomy aspect described in the original text. 


This song, ascribed to Dion Boucicault and used in his 


8. Wearing of the Green 


Stephen Fay Old Irish Tune 
Allegretto (@— 80) 


ooo a «FRETS OT MLO 
Ea ee 
1 Blog a shin- ing lit - tle Is- land, And its peo-ple love it well, A 
“l Like an em-’rald set in sap-phire,With a dia-mond here and there, It 
2.4 It is famed in song and sto~- ry, ‘Tis the fount of ‘wild ro-mance, The 

And the bards who made such mu- sie As _ the world can ne'er for - get, Are 


spot by na- ture gift - ed With her most en - dur -ing spell. : 

gleams a-cross the wa- ter With a charm be~- yond com-(Omit .)pare. You will 
na - tive home of min-strel-sy,Whose meas-ures all en-trance; 

sleep -ing long in si-lence, But their songs are sing -ing (Omit .) yet. 


eee ae Se ee a ee ee 
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know it by the moun-tains, By the val-leys and the fells, By the lakes of sweet Kil - 


522 = 


lar - ney,Where the blue of heav-en dwells; You will know it by the Sham-rock,Dear-est 


em-blem ev-er seen, Andknow its men and wo-men By the wear-ing of the green. 


The little brown church of this song is said to stand in the town of Bradford, Iowa. 


9. The Little Brown Church 


Dr. W. S. Pitts 
(o = 104) One measure and three beats prelude 


Corer reat eee 


1. There’sa church in the val-ley by the wild-wood,No lov -li-er place in the dale; No 
2 How. sweet on a brightSabbathmorn-ing To list to theclearring-ing bell; Its 


=== eas ee =| 
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spot is sodear to my ed: hood,As the lit - tle brown church in the vale. 
tones so .sweet-ly are call - ing, O . come to thechurchin the vale. 
Come to the ue aoa inthe wild’- wood,O come to thechurchin the 
SS See 
come,come,come,come,come, come, come,come,come,come,come,come,come,come,come,come, 


rns = = = mee 
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come,come, come. cae spot is sodearto my child-hood As the lit-tle brown church in the vale. 


aes a S$ So=5 ee ges fries sal 
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This charming boat song originated in Naples, but the Venetian gondoliers consider it as much their own 
as do the Neapolitan tishermen. ‘‘ Santa Lucia” is the tutelary saint of the Neapolitans. (¢ beforei, in Ital- 
ian, is pronounced like ch, so sing Lu-che-a.) 


10. Santa Lucia 
( N_ 119) Two measures prelude Neapolitan Boat Song 


| Now’neaththe sil-vermoon o - cean is’ glow-ing, O’er the calm bil - low 
Here balm-y breez-es blow, pure joys de - light us, And as we gen-tly row, 
9 Ts o'er thy wa - ters light winds are play-ing, Thyspell can soothe us, 
"1 To  thee,sweet Na-po-li, whatcharmsare giv - en, Wheresmilescre-a - _ tion, 


v V2 | REFRAIN 


soft winds are blow - ing; 
all things de - (Omit. . .) light us. enna ee the sail-ors’cry Joy - ous ~ ly 
Home of fair Po-e- sy, Realm of pure 


all care al - lay -ing; 
toil blest by (Omit. . .) heav-en. 


ech-oes nigh; San-ta Lu - ci - al San-~ta Lu - ci - a! 
bar-mo-ny, San-ta Lu-ci- al (Omé ... . =.) San-ta Lu-ci -al- 


David Stevens 
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Allegro non troppo (= 116) 
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1. Where the Tus -can sun is 
2. I have loved her ev - er 
1. Where the sun is 
SS epee 8 have loved her 
———— 
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de - light; Though her charm is yet un-known to fame, _ Still I 


pure 
know it 

pure 
knows it 


Marianina 


warm and bright, Dwells a maid whose laugh is 
since we met, She is mine, but does-n’t 


warm and bright, Dwells . . a maid who’s 
since we met, eis ig mine, but 


— ——| o-—o— even Spo 
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I shall tell her so to - mor - row day, She __ will 


de - light; Though 


her charm’s un-known to fame, 
shall tell her so, J opay, 


love her 
nev - er 


an-swer nay. Ma - 


o 
just the same. Ma-ri-a- ni- na! tra, la, lal Ma-ri- a - 


ri- a - ni- na! tra, la, Ja! Ma-nri-a - 
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The wild red rose 


ni - na, 
ni - na, 


tra, 
tra, 


aft 4 >—6—=s— ss 
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la, lal O, Ma - ria-ni- na! O Ma - ria- ni - =f 

jas} 1st O, Ma - ria-ni- na! O Ma - ria -ni - nal 


was nev-er half so fair. 
My Tus - can belle with (Omit) 


)  pop-pies in her hair. 
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The Italian text, of which the first stanza in English is a free translation, is in Neapolitan dialect. 


12. My Sunshine 


Henry Snow (O Sole Mio) Eduardo di Capua 
Andantino (¢ = 80) 


1. The lovo - ly sun- shine com-ing aft - er show - er, 
2. The day is end - ing, shad-ows deep are fall - ing, . 
Che bel - la co - s@ ‘na wr - na - ta’e so - Ie, 
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Re-veals a di- a- mond. on ev-’ry flow- er; . . And all the gar - den, 
A yearn-ing fills my heart,. a voice is call - ing; . The sun no lon- ger 


nd-ria se- re-na do - po ‘na tem- pe - sta! .. pe Ia-ria fre - sca 
ta.™ 
SS = : 
ro ee. TT <p 
sweet withsum-mer ros - es, . In dap-pledbeau-ty’neaththe sun re- pos - es. . 
on the rose is beam-ing, . But let me stand be- neath your case-ment gleam - ing. 
pa- re git 'na fe - sta Che bel -la co-sa ’na tur-na- ta’e so - le. 


But, ob, the sun - shine, . I dear - ly prise; ss Te sti the 
Ma na - tu ee ey eee | bel - lo, ohi rd he ens so - le 


ee beet TN 
Os fears 


sun - shine . of yourdear eyes,. . My own, . . the laugh-ing sun - shine 
min @ 7s. si le Wyre 5 ee OR he ee eee ee 


eo ee ge oe arg gaan oe ee ee 
eee 
gS ee atl 
—_ : ; 2 See -s- — 
ae ee 
. of yourdear eyes, . of your dear eyes, . mig. PRUE OS SN 8 a ee 
- . 8a nfron-te a se ee nfron- te a ee Or per lehate eee 


18. O Give Thanks 


(ROUND) Old English Round 


gra-cious and His mer - en~dur - eth, en~ dur ~ eth for - ev - er. 


In Tennyson’s “ Princess,”’ whence these words are derived, are to be found 
mnected with childhood, which have made for themselves & permanent pines. te one kenete, at ihe pena 
Joseph Barnby, the composer (1838-1896), was an Hagiish organist who wrote much church music, 


14. Sweet and Low 


Alfred Tennyson Joseph Barnby 


Tranquillo pp (@=100) | 5 
= = oe de 
9 = te. 
| rv 
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1. Sweet and low, Sweet and low, Wind of the west - ern sea; . Low, low, 
2. Sleep and rest,Sleep and rest, Fa- ther will come tothee soon; Rest, rest on 


, a re 
me 
= 

ee 

A 

es 

breathe and blow, Wind of the west - ern sea; . O-ver the roll - ing 
moth - er’s breast, Fa-ther will come to thee soon;. Fa-ther will come to his 


wa -_ ters go, Comefromthe dy- ing moon and blow,Blow him a-gain to me, 
babe in the nest, Sil - ver sails all out of the west, Un-derthe sil-ver moon.. 


p 9 poco rit. e dim. 
ite eases a pH — Fx =H 
+o 2 _ sans ea ores H 


jae cet Ue RUE Se 
While my lit - tle one, While my pret - ty one sleeps. . 
Sleep, my lit - tle one, Sleep, my pret - ty one, sleep. . 


= ieee : 


“ ”” was areAl person, born in 1682, daughter of Sir Kobert Laurie. The words were written 
by william Sony as a eribure to Annie’s beauty and an expression of his devotion to her. His original 
words, for the first two stanzas only, were in Scotch dialect, which have been rendered in the common version 
here printed. The music was written in 1847 by Lady John Scott who it is said, but not authoritatively, also 
wrote the words for the third stanza. 


15. Annie Laurie 


Douglass of Fingland Scotch Tune 
mp Andante (= 100) ; 


6-0-2 | 5 
2.3 3 go se eat 


1. Max - well - ton’s braes are bon -nie, Where ear - ly . fa’s the dew, And it’s 
2. Her brow is . . like the snow-drift, Her.throat is . like the swan, Her . 
3. Like dew on thegow-an ly -ing Is the fa’ oo’ herfair-y . feet, And like 


Se 
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there that An-nie Lau-rie Gave me her prom-ise true. Gave me her prom-ise true, 
face it is the fair-est That e’er the sunshone on. Thate’er the sunshone on, 
winds in sum-mer sigh~ing, Her voice is low and sweet. Her voice is low and sweet, 


yi 
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Which ne’er for-got will be, And for bon-nie An-nie Lau-rie I'd lay me doonand dee. 


And darkblue is her e’e, And for bon-nie An-nie Lau-rie I’d lay medoonand dee. 
And she’sa’ the worldto me, And for bon-nie An-nie Lau-rie I’d lay me doonand des. 


16. The Keys of Heaven 


Traditional Cheshire Folk Song 
Allegro moderato (¢ — 138) 


Gui aoe te 
a ee 


(He) 1. I willgiveyouthekeys of . heav-en, I will give youthe keys of . heay-en, 
(She) 2. Tho’ you give me the keys of . heav-en, Tho’ you give me the keys of . heay- en, 
(He) 3. 1 willgiveyou acoach and six, . Sixblackhors-es as black as . pitch, 
(She) 4. Tho’ you give me a coach and six, . Sixblackhors-es asblack as . pitch, 
(He) 5. I will give you the keys of my heart,And we'll be mar-ried till death doth us part, . 
(She) 6. Thou shalt give me the keys of your heart,And we'll be mar-ried till death doth us part, . 


rere = 


Mad-am,will you walk? Mad-am,will you talk? _Mad-am,will you walk and talk with me? 
Yet I will not walk, Yet I will not talk, Yet I willnot walk and talk with thee. 
Mad-am,will you walk, Mad-am,will you talk, Mad-am,will you walk and talk with me? 
Yot I willnot walk, Yet I will not talk, Yet I willnot walk and talk with thee, 
Mad-am,will you walk, Mad-am,will you talk, Mad-am,will you walk and talk with me? 
SMa brah Ae Bap will , talk, I . will . walk and talk with thee, 


Both melody and words of this song, which is known and loved throughout the world 
pad eer ba ae ree ees ‘ an American of ead descent. His songs we gained ton bin the title or the 
a! -song writer. Foster's words always came to him accompani 
e Lad finished his verses the music also was sain plated: Kinases dey aon! <> 5 amine: ea le, 


17. Old Folks at Home* 


Andante espressivo (g—76) | 


SSS ee 


Stephen C. Foster 


Way down up-on de Swa-nee Rib-ber, Far, far a - way, 
All up and down de whole cre - a- tion, Sad - ly I roam, 
9 All round de lit -tle farm 1 wan-der’d When I was young, 
When I was play-ing wid my brud-der, Hap - py was k 
3 One ilit-tle hut a-mong de bush-es, One dat I love, 
*) When will I see de bees a - bum-min’ All round de comb? 


ad 
Dere’s where my heart is turn-ing eb- ber, Dere’swhere de old folks . stay. ! 


Still long-ing for de old plan - ta-tion, An’ for de old folks at home. 
Den man-y hap-py days I squan-der’'d, Man- y de songs I . . sung. 
Oh! take me to my kind old mud-der, Dere let me live and . die. 
Still sad-ly to my mem-’ry rush-es, No mat-terwhere I . . rove. 
When will I hear de ban - jo tum-min’ Down in my good old . Ai 
ee eos ee 
Ne 
eww se 


de world am sad anddrear- y Eb- 'ry-where I roam; 


Oh, dark-ies, how my heartgrows wea-ry, Far from de old folks at home. 


The arrangement, however, is much better with three parts, and 


* This may be sung using two parts only. 
may be pitched in rit Taalvet he sineli note in the 2nd Soprane atthe end is to be used enly when sung 
with the third part, 


18. The Wraggle-Taggle Gypsies 
Traditional (@ = 132) English Folk Song 


1. There were threes gyp - sies a-come to my door, And 
2. Then she pulled off her ._ silk - fin-ishedgown, And 
3. It was late last night when my lord came home, En - 


down-stairsran this a- la- dy, O! —— One sang high and the oth- er sanglow, 

put on hose of . leath-er, O! The rag-ged, rag-gedrags a - bout our door 

quir-ing for his a-la- dy, O! The ser - vyants said, on ev - ‘ry hand: 
ies neers, Nore Sei + 
Li-3 ¥e@q.4 
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And the oth -er sang bon- ny, bon- ny Bis- cay, O! 
Sho’s gone with the wrag - gle -tag-gle gyp- sics, Ol 
She’s gone with the wrag - gle - tag- gle gyp- sies, O! 


4 The Lord: 7 The Lady: 
Come, saddle to me my milk-white steed, O what care I for my house and land? 
And go and fetch my pony, O! What care I for my money, 0? 
That I may ride and seek my brido, What care I for my new wedded Jord? 
Who is gone with the wraggle-taggle gypsies, O! _—‘I’m off with the wraggle-taggle gypsies, Ol 
: 8 The Lord: 
5 Then he rode high, and he rode low : 
. x Last night you slept on a goose-feather bed, 
He rode through wood and copses too, With the sheet turned down so bravely, O! 


Until he came to an open field, 


And there he espied his a-lady, O1 But to-night you’ll sleep in a cold open field, 


Along with the wraggle-taggle gypsies O! 


6 The Lord: 9 The Lady: 
What makes you leave your house and land? O what care I for a goose-feather bed, 
What makes you leave your money, O! With the sheet turned down so bravely, O! 
What makes you leave your new wedded lord, For to-night I shal! sleep in a cold open field, 
To go with the wraggle-taggle gypsies, 0? Along with the wraggle-taggle gypsies, Ol 


19. Sailing 
Gaily (¢ , =112) Godfrey Marks 


~~ 
Y’heave ho! . my lads, the wind blows free, A pleas- ant gale is 


Gee 


— 
on our lee, . And soon a ~- cross the o-cean clear Our gal + lant 


bark shall brave-ly — steer. But ere we part from Free-dom’s shores to-night, A 


song we'll sing forhome and beau -ty bright. Then here’sto the sail - or, and 


here’s to the sol-dier, too, Hearts will beat for him up-on the wa- ters blue, 
f REFRAIN 


Sail - ing, sail -ing, o- ver thebound-ing main, For man- y a storm-~y wind shall 
a - gain! 


main, For man-y a storm-y wind shall blow ere they comehome a - gain. 


This song is not included as characteristic of Hawaiian music, but the native words originated in those 
islands. ‘I'he tune, although ascribed to the former Queen, is possibly an adaptation of an American melody. 
The melody here is given to the alto, the soprano singing a sort of Sr asiegouant tenor after the manner of the 
old fashioned ‘‘counter.” This added upper voice should be subdued to the melody, 


English version by 20. Aloha Oe 
Stephen Fay Queen Liliuokalani 


1. Proud-ly sweeps the rain-cloud o’er the cliff, Borne swift -ly by the west-ern gale, 
2. _I have fond-ly watched thy love-ly face,Bright rose of Mau-na-wi-li’s bow’r, 
3. Sweet the thoughts I bear a-way with me, Dear mem-’ries of the hap-py past; 


ct MA REM XS AN COA hd 
: ete eee (og oi™ a ae 
o—sfo., So ol eg SS Set 
oe ge Fee seo rie a 
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While thesong of lov - erg’ part-ing grief Sad-ly ech - oes a - mid the flow-’ring vale. 
Where the birds sip hon - ey from thy lips, Sweet-er far thanthe dew-y op~ning flow’r. 
And tho’ now we whis - per,fare-thee-well, Yet we know we shall meet a- gain at last. 


Passe es 
Fees ase StF Big 89s =e 


Fare-well to thee, fare-well to thee! The winds will car- ry back my sad re - frain; 


One fond em-brace be- fore we say good-bye, Un- til we meet a ~ gain. 


21. Hold Thy Peace 
(ROUND) 
Shakespeare, in Twelfth Night Old English 
1 (¢ = 108) II 1 


Fat -e 
Hold thy peace,And I prith-ee hold thy peace, Thou knave,bold thy peace,thou knave, Thou knave 


22. How Can I Leave Thee? 


Thuringian Folk Song 
Andante (¢ = 92) 


leave thee, How can I from thee part! Thou on - ly 
flow -’ret Called the for - get - me - not; Wear it up - 
bird - ling, Seon at thy side to be, Fal - con nor 


= 
SSS oe ea bane ree 
hast my heart, Dear one, be - lieve. Thou hast this soul of mine 


on thy heart,. And think of me. Flow - ’ret and hope may die, 
hawk would fear, Speed - ing to thee; If, by the fowl - er slain, 


So close - ly bound to thine, None oth- er can I love Save thee a - lone. 
Yet love with us shall stay; Faith can-not pass a-way, Dear one, be - lieve. 
At thy dear feet I’d_ lie, Thou sad - ly shouldst complain, Glad - ly I'd die! 


23. Long, Long Ago 


T. H. Bayley T. H. Bayley 
Andante moderato (¢/—72) One measure prelude 


ieee 


va 
1. Tell me thetales that to me were so dear, Long,long a - go, Long,long a - go; 
2. Do you re-mem-ber the paths where wemet, Long,long a - go, Long,long a - go; 
y Optional 3rv Part 
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Sing me thesongs I de-light-ed to hear, Long, long a- go, long a- go. 
Ah, yes, youtold me you ne’erwouldfor- get, Long, long a- go, long a- go. 


Now you arecome, all my grief is re-moved, Let me for-get that so long you have roved, 
Then, to all oth-ers mysmile you preferred, Love,when you spoke,gave a charm to each word, 


Let me be-lieve that you love as you loved, Long,long a-go, long a- go. 
Still my heart treas-ures the prais-es I heard, Long, long a-go, long a- go. 


Vy, a Sale 
PR es a 5 OB Tot ago, 


No author or composer of negro songs has touched the sympathetic chord of the home-love of the colored 
race so surely as Foster didin this song, It embodies some of the best characteristics of American negro mu- 
sic and is in truth fitted to rank with the best legendary folk songs of any land. 


24. My Old Kentucky Home 


Moderato (oe = 76) Stephen C. Foster 


1. The sun shinesbright in the old Kentuck-y home, ’Tis . sum-mer, the 
young folks roll on the lit - tle cab-in floor, All . mer-ry, all 
2. They hunt no more for the pos-sum and the coon, On the mead-ow, the 
day goes by like a shad-ow o’er the heart, With. sor-row where 
3. The head must bow and the back will have to bend, Wher - ev -er _ the 
few more days for to tote the wea-ry load, No . mat-ter, ’twill 


3 : —— 
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a EAMES FE! © ec: Oe taste sean. oraociond 
dark -ies are gay; The corn-top’s ripe and the mead-ow’s in the bloom, While the 
hap - py and bright; By’n- by hard timescomes a-knock-ing at the door, Then my 
hill and the shore; They sing no more by the glim-mer of the moon, On the 
all was de-light; The time has come when the dark-ies have to part, Then my 
dark - y may go; A few more days and the trou-ble all will end, In the 
nev - er be light; A few more days till we tot-ter on the road, Then my 


222 ee 
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birds make mu-sic all the day; The oid Ken-tuck-y home, good -night! 
bench by the old . cab-in door; The old Ken-tuck-y home, good -night! 
field where the su-gar canes grow; A old Ken-tuck-y home, good -night! 
REFRAIN 


song for the old Ken-tuck-y home, For the old Ken-tuck-y home, far 


This is a remarkable example of the vital quality to be found in some of the early songs of negro origin. 
James Bland was a southern negro who composed and sang simple ballads in tne fashion of sixty years ago. 
Few of these songs have survived, but “‘ Carry Me Back” seems destined never todie. N.B. Whenever pos- 
sible, let the Altos divide where small notes occur, as all four parts are essential to the best effect, 


25. Carry Me Back to Old Virginny 


Moderato (@— 66) 


Soprano I humming Words and music by James Bland 
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1. Car- ry me back to old  Vir- gin-ny, That’swhere the cot-ton and the 
2. Car- ry me back to old Vir-gin-ny, There let me live . till I 
: "ee humming 
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corn and ‘ta - ters grow, There’s where the birds war-ble sweet in the spring-time, 
; with-er and de- cay. Long by the old Dis-malSwamphave I wan - dered, 
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There’s where this old dar-key’sheart amlonged to go. There’swhere I la-bor’d so 
There’s where this old dar-key’s life willpass a-way. Mas - sa and Mis- sis have 


SSS 
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hard for old mas-sa, Day af-ter day in the field of yel-low corn; 
gone long be-fore me, Soon we will meet on that bright and gold-en shore, 


‘ : SPN ait Sate — 2 
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No place onearth do I love more sin-cere-ly Than old Vir-gin-ny the . 
There we'll be hap- py and free from all sor-row, There’s where we'll meet and we'll. 


3B — py —— py — fre ee Beate. Ie ane ——- 
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Used by permission of OLIVER D1ITSON CoMPANY, owners of the copyright 
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was born. Car - ry me back to o 
nev-er part no more, 


rit. 


Vir - gin - ny, 


There’s where the cot-ton and the cornand ta-ters grow; (O) There’s where the 
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Repeat Rerrain Pp after 2nd stanza 
rit. 


26. O, No, John 


Allegro giocoso (—)— 72) Four measures prelude 
eee = 


1.On yon- der hill therestands a . crea - ture, Who she is I 
2. My fa- ther was a Span - ish. cap - tain, Went to sea a 
3. 0 Mad-am, in your face is . beau - ty, On your lips red 
4. 0 Mad -am, since you are so. cru - el, And that you do 
5. O hark! I hear the church - bells ring - ing, Will you come and 


[2 ae 


do not know; I'll go. ask her hand in  mar-riage, She must an -swer 


Somerset Folk Song 


month a - go; First he kiss’d me, then he. left me, Bade me al - ways 
ros - es grow; Will you take me for your hus- band? Mad-am, an- swer 
scomm me 80, If I . may not be your hus- band, Mad-am, will you 
be my _ wife? Or, dear Mad-am, have you set - tled To live sin-gle 


ER er a a es ; 
eS SSS eal 
yes or no Baht = = 


an - swer  1n0. 
yes or no. 0, no, John, no, John, no,. John, nol 
let me go? 
all your life? 


Although this composition was originally intended as a love'song, it has through common use come to 6x- 
ress rather the general feeling of kindliness and brotherhood which is the great element in a successful com- 
munity song. The composer was an Irish barrister and musician; the author of the words, an English poet, 


27. Love’s Old Sweet Song 


G. Clifton Bingham J. L. Molloy 
Quietly (g = 84) ; 


4 8 SOPRANOS hecpeoning: £09) 
Ki: a 


1. Once in the deardead days be-yond re- call, When on theearth the 
2. E - ven to-day we _ hearlove’ssongof yore, Deep in our hearts it 


mists be -gan to fall, Out of the dreams that rose in hap-py throng,Low to our hearts love sang an 
dwells for- ev -er- more.Footsteps may falter, wea -ry grow the way, Still wecan hear it at the 


old sweet song; And in the dusk where fell the fire-light gleam, Soft - ly it 
close of day; So till the end when life’s dim shad-ows fall, Love will be 


wove it-self in-to . our dream. Just a songat twi-light, when the lights are low, 


found thesweetest song of ale Mrtopyr ALTo 


And the flick’ring shad-ows Soft-ly come and go; Tho’ the heart be wea-ry, Sad the day and 


See SSeS 
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| long, Stillto us at twi-light Comes love’s old song,Comes love's old sweet song. song. 
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Dvorak, Bohemian by birth, spent three years in this count 1892-5) and this beautiful me) - 
tion of that experience, It is often mistaken for a genuine tie inchs grzacigdocne: 


28. Massa Dear 


Frederic Manley Optional prelude two measures Antonin Dvorak 


p Andante molto (¢ — 52) Arr. from The New es Symphony 
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1. -Mas- sa dear, Mas - sa dear, O lookdown a - while, Winds am still, heav’n am clear, 
2. There’s no song from the corn, And thenightsare sad; Ban - jo strings dumb and torn 
Day is done, here’s the moon, Pal- in’ ev- 'ry star; Don’t you hear Mam-mmy’s croon 


pie 
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You can hear dis chile. All the home folks is gone,And I'm lonesome here; Work is o’er,day is done, 
That were once so glad, When some old neighbor’s tune On the winds was borne;And the clear,shining moon 
Sound-in’ ev -’ry-whar? There’sa bird in the sky,Sweet and low he sings; Laughter gay drawing nigh, 


Take me, mas-sa dear; Take mehome,for de light Went a-way with you; Call me home 
Made the night like dawn! Take me home, joy andlight Went a-way with you; Call me home 
‘How the ban-jo rings! Voic-es all lift a tune, Clear as sum-mer air, Tho’ the Lord's 


SSS 


gee aetna | 
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recall an do. 


from thenight, As youusedto do, As youusedto do, As you used to 
*bove the moon, He can hear your pray't,He can hear your pray’r,He can hear your pray’r. 


p molto rit. pp — 


(Divide if possible) 


! 


f the North American Indian may be called “the wild flowers of song.” Although it is not 
gicenn hotly agreeable to unaccustomed ears, itis frequently interwoven with hee of singular beauty 
and purity. The following song, recorded by Carlos Troyer and arranged by Harvey W. Loomis from an 
authentic source, is ritualistic in character like the greater of Indian music. The Indian words are given 
phonetically, The piano part is needed for the full effect of this song. (See Complete Edition.) 


29. The Sun Worshippers 


English words by H. W. Loomis Zuni Indian Melody 
ae Ecuo pp mp 
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ame a SF ES OS 
g CRE RNRSies CG RE Mtoe ee, BERR a 


Wah! tah-hol! tah-hol . Wah! tah-ho! tah-ho! Wah! oot-tah-ho, nah-wee- 
Rise, a-riso, a - rise! . Rise, a-rise, a-risel Tho dawn is here, day is 


tahn ah-lo Wah! oot-tah-ho, tah- hee mahn-ah - lo. Mah-yah nah-wee; zoo-mee 
call-ing thee. The dawn is here; ev-er thank-ful be. Might - } Day-god, he is 


= : Sd r 
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teth-lah-nee! Mah-yab nah-wee,zoo-mee tahn-ah-lee. . . . Wah! tah-ho! . tah- 
watch-ing thee. Glo-rious Life-god, he is guard-ing thee. . . Risa, a-rise, a- 
———~ \PP “ym. 


ho! . Wah! . tah-ho! . tah-hof May-yah zoo-lah ven-oo yahn-ah- lah, tahn-oh 
rise! . Risefl . a-rise, a-rise! Glow-ing Spir-it, light the way for us; Aid thy 


ese 
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may-hay, tahn-oh tay-hah, Wahn-ah - loo! Wahn-ah-loo! Zahn-oo-vya- vee, zahn-00 - 


chil-dren, save thy peo-ple. Greet the dawn! Greet the dawn! Hearthe ech - 0, ev-’ry 
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tahn-day-may, ten-thlo mah-nee Nah-vee-zoo-mah. Wahn-gah-loo! Wahn-gah-loo! | Wah! 
heart re-sponds to the mu-sic oof the sun-light. Hail themorn! Hail the morn! The 


oot-tah - ho! nah-wee tahn-ab-lo. Wah! oot-tah - hol tah-hee 
dawn is here, day is call-ing thee; The dawn is here, ey -er 
eae a ee 


Wah! oot-tah-ho!. . . mah-wee tahn-ah-Jo.. . Wah! oot-tah-ho!. . 
The dawn is here, . . day is call-ing thee; . The dawn is here, 


at. 
F hud ot oaes acneemsmmca a io eee oe * 
6s = a = aan 
mahn-ah - lo. Mah-yah nah-wee, zoo-mee teth - lah-nee! Mah-yah 
thank-ful be, ee Day- god, he is watch-ing thee, Glo-rious 
™m 


~ 


Rae Senses 
ite tah-hee mahn-ah-lo.. . . Mah-yah-nah-wee, . . zoo-mee teth-lah-nee! 
eas ev - er thank-ful be.. . . Might-y Day-god, . . he is watching thee, . 


3-9 | __—— “ee PAT, RTT SLES LET, OT SED “EN PASAT 
a. ot i a RES RT 
fi Fe ——— —— ee ee 
iu, SN Racai rk OR Areal 
nah - wee z00 « mee tahn - ah - lee. * . . . . *. . . 
Life- god, mm pares eee ea SS CS 
mp dim. 
we? oes —— a a a = 
—e “ee rast Bie a 
- » Mah-yah nah-wee ... zoo-meetahn-ah-Ice. . . . . «© « 


- + Glo-rious Life-god, . . ° he: in pontine steer. Se ee 


tah - hol! . . . . . . . . . 7 . . * « 
a-rise, . ise! i 


fN 
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-S o— 


(EcHo) Wahl! tah - ho © ° tah <4 hol . . ° 
Rise! a- rise, e a. rise! =“ = #8 e 


This old favorite, with its pleasing alternation of solo and chorus, is of unknown origin. Its attractive 
melody and simple harmony are in much the same vein as the Stephen U. Foster songs, 


80. Who’s That A-Calling? 


One and three-quarter measures prelude Southern Song 


y Allegretto (= 72) 


= — 3 == 
oe oe — ——- 6 — 
ww Pee ey be 
1 1 moon is beam-ing o’er the spark-ling rill; Who’sthat a-call- ing? The 


The birds are rest-ing till the gold- en dawn, Who’sthat a-call- ing? A 
9 { The leaves are rust- ling with the star - lit sky, Who’sthat a-call- ing? The 


Is_ this a mes-sagefrom a-cross the sea, Who’sthat a-call- ing? Is 


flow’rsare sleep-ing on the plain and hill, Who'sthat cali-ing so sweet? 
sound like sing-ing of the one now gone, Who’sthat call-ing so ear 

stream-let murmurs as it pass-es by; Who’sthat call-ing so sweet? 
this my dar-ling one whospeaksto me, Who's that call-ing so sweet? } 


Who’sthat a- 


call-ing? Who’sthat a-call-ing? Is it one we long to greet,we long to greet? 


on 
sweet? . . 
a ee SS ey 
= Se ae a ee a 
{ { 


ll 
vee ew v o ty ae 


Who’sthat a - call-ing? Who's that a - call-ing?(0) Who’sthat a-call-ing so sweet.so sweet? 


31. The Highland Fling 


va Stevens Scottish Dance Tune 


Allegro (@ .= 112) (nasal tone) 
ee ee eee 
oe ee 
1. If you should go to Ab - er-deen, rape 3,5 het 


2. The bright-est eyes will bright - er grow, Ah, 


+ a A 
rep ——— = ——— oe ——— 
And r. ‘or sports up-on_ the green, 
And cheeks will shine with ros - y glow, 


- it aba the prop - er thing, The High - land Fling. 
dance for peas- ant, knight, or king, The High - land Fling. 
i. (nasal tone) 


Rous = 


——-S 
Be oat ane ; To learn to dance the High - land Fling. 
Sec ae ae paha cma eee Is Scot-land’smer-ry High - land Fling. 
| ites Se ee SS 
nae er Senet PDE. NUNIT SS EFS ALONE ATES aE RR 
| —— cemerorae 4: ‘= Se ec, ie we 


For. oh! it is a bon -nie_ dance, 


fo ree epee eee === 


io Oe 7 You can’t af-ford to miss thechance, 
. a aes ae poe o_o * 
tig ERR 
To learn a lilt and step and swing, The High - land Fling!..-4 
sas a atoms —_—— eon eee ner ee nme 
U9 @ — 
Bid «ets vine Of Scot-land’s mer -ry High-land Fling! 


32. Goblet of Youth 


M. Louise Baum Charles Lecocq 
Allegro (¢@ , — 66) Arr. from Girofle, “Girofla 


long! Gath-er the treas-ure,Quaff-ing your pleas-ure, Youth will van -ish,fleet as bright, 


cup, O youth’spuredraught,comedrinkit up: Withdance and song, all ech - o -ing 


——_—_—_—_—— i ff molio rit. Fae ap 
Picea A sf he ; —_— —_— ion 
: — be —_e—e ba < = o-— : ye 
pepeeecs eas ee get Spade =| 
——- | — a co spomet Bl mes \e 


long, . . » O po-~-tion strong! O dance and song! . 


83. Down Mobile 


Two measures prelude Southern Song 


Moderato espresst — 80 Co ees Se 
pressive ( ec} 80) : ; ave 


ELODY Sor. II 
p Down Mo - bile, Down Mo - bile, How I loved my Su- sie Jane, 


FINE 


Z=| 


Down Mo - bile! Sweet- er than the 


Way down yon-der in the corn - fiel’! 


Nat 
1, Crows won’t steal, I haveheardfolks say, . in the corn - fiel’! But 
2. Set a trap for a big blue jay, . in the corn - fiel’! He 
D.C. al fine 
—— 


— SORTS ATTN = 


Way down yon-der in the corm - fiel’! 


ae i Eisen sttears cores cur sae = 

a ay i et Soe 

I caught one the oth-er day,. . in the corn - fiel’! 
took my trap an’ flew a - Way,» + ja the corn - fiel’l 


The original title of this popular waltz was “FEstudiantina.” In spite of the Spanish-sounding music and 
title, its composer was a Frence n, not a Spaniard, 


84. The Dancers 


Frederic Manley Arr. from P. Lacome 


sing - ing, . . - And the mer-ry 
With spirit (¢@ .= 64) 


is aS _§ Rn 
a a =: a o_o» oo 
| : al : ——— i. a 
se sa ye Oe 6 aera? * tie” Sie, 


” e 
Comewhere the vi- ols are sing-ing, O_ hear the laugh- ter of 


1S. SURE WRT TS SOE REL ASE PT UNA HAPRIS! Sa GRTE GR BENG, § POUIDRIRMTBSINAS. IY QT PE EE eT 
a ee 


Ga ra ert 


beau - ty is ring ~ing, When the lad - dies and the las-sies Dance as 


cin pg ae Be O come, .. . yes, come, 
ND EE at ae —— 
= a ge =a pore) 
mths See Oa e i Sane eee Se ee 
Re ge 4 
spright-ly as leavesin the breeze. . . See the shad - ows all a - 


- o 
Dance _ like leaves in the breeze.in the breeze. See how the soft shadows all a - 


bloom Dance, dance, yes,dance withthe sunthro’ the trees. 


Dans a ae him oS eo Birds. . 


va 
glow -ing plume Danc-es in time to the breeze. . . . Swal-lows are 


—= a ee eee ao 


ty - ry dad dxssc:> anita ion “Ao the rede ia 


‘Neate in air - y flight, rina with the laugh- ter of May, 


wheel in air - y flight, Fill’d, ee O  fill'd a ; ae, O’er 


0 
O-ver the fields where chil-dren de - light to dancethro’ the gold of the day, 


Dane - ing 


ee SSS 


on, 


e- - 


35. Welcome, Sweet Springtime 
—_ mf(@= o= 116) Anton Rubinstein 


misery veal te fc greet thee in song, Mur-murs of glad-ness fall onthe ear,. 
Sun- shine now wakes all the flow’r -ets from sleep, Joy -giv-ing in-cense floats on the air; 
p.c. Sing then, ye birds: raise your voic - es on high; Flow’r-els, a-wake ye! burst in-to bloom! 


Voic - es long hush’d now their full notes pro - long, Ech- o- ing far and near. 
Snow-drop and prim-rose both tim-id-ly peep, Hail-ing the glad new year. 
Spring-time is come! and sweet Sum-mer 1s nigh, Sing, then, ye birds, O sing! 


oases Beas Soe oe 


Balm -y and life-breathing breez-es are blow-ing, Swift-ly to na-ture new vig -or be-stow - Py 
rit. 


—te- EORSeE: : ne 
-_ — . i o——_|—_——_J ~ 
i _ 2 | + q 
riers Ss et wigs 5 ST (a5, St be te 
Ah! how my heart beats with Cees a- new, Asearth’s aiciek beau-ties a- gain ae my view, 


‘unis old favorite college song may be sung in the single two-part arrangement or with the ingenious coun- 
terpoint below. If No. 46 and No. 37 are used together, the alto o No. 36 should be omitted. 


36. Music in the Air 
Anon. Old Song 


Moderato a — 60) 
Gee eee See 
ae a trae 


1. bp cia ih in the air, .Whenthein-fant morn is nigh; And faintitsblushis seen 
2. There’s mu-sic in the air, . When the wet gentle sigh Is lost inevening’s hush, 


On the brightand laughing sky. Man -y ya harp’s ec - sta - tic sound Thrilly us with 
As its pen-sivebeau-ties die. Man-ya see ec - sta - tic sound Thrills us with a 


Cs = SS5 re Sas SS ene. | Seve a Wiel Sa. 


joy pro-found,While we list en-chant-ed there To the mu-sic in the air. 
This may be effectively sung with the melody of No. 36, but only if the alto is omitted. 


87. Counterpoint for Music in the Air 
Harvey Worthington Loomis 


L ea mu - sic in. the air, At morn-ing and at noon, And oh, 


There's mu - sic in . the air, Be - neath the sil-ver (Omit. . . .)moon, 
2. heads mu - sic in. the air, At twi - light’s gen-tle sigh, And of 
There’s mu- sic in. the air, As eve- ning’sbeauties (Omit. . .) die. 


as. wict FE = 


And man ~- ya harp’s ec - sta - tic sound oat, a. thrill of .-joy pra - 


—@ US a3 en 


found, . Whilewe list en-chant-ed there To the mu-sic in the air... 


38. Merrily, Merrily 


Ssipieiy'ss 
I (¢@ , = 100) 
ee 
Mer-ri - ly, mer -ri - ly greet the morn: Cheer-i - ly, cheer-i - ly sound the horn: 


Ly 


Ill 
pS Se 


Hark! to the ech~oes, hear them play, O’er hill anddale, and far a - way. 


Some doubt exists as to the origin of the music of this song. Itis known that Mrs. Norton sometim 
both words and music of her songs, and in a recent biography of this famous granddaugh 4 a Brine. 
ley Sheridan, it is assumed that she wrote the music ik t Si ane, fms gph ah es egesinienin 


39. Juanita* 


Mrs. Norton Spanish Melody 


Tranquillo (@= 84) 
4p = = 


1. Soft o'er the foun-tain, Ling-’ring falls the southern moon; 
2. When in thy dreaming,Moons like these shall shine a-gain, And day-light,beam-ing, 
to svete 
— 
oF eo 


Fie eer eee Stree ee 


Breakstheday too soon! In thy darkeyes’splen-dor, Where the warm light loves to dwell, 
Prove thy dreamsarevain, Wiltthounot, re-lent-ing, For thineab-sent lov-er sigh? 


<p 
Wea -ry looks, yet ten-der, Speaktheirfond fare-well! Ni - ta, Jua ~- ni - ta! 
In thy heart, con - sent - ing To a pray'r gone by? Ni - ta, Jua - ni-~-ta! 


Pirroe tes etree free eee ines 


eo 8 i “a Ame 

ca / 
Ask thy soul if weshouldpart; Ni-ta, Jua ~ ni-ta, Leanthouon my heart! 
Let me lin-ger by thy side. Ni-ta, Jua -~ ni - ta, Be my own fair bride! 


* Pronounce Wa-nee-tah. 
The title-of this song is commonly written “‘ The Blue Be//s of Scotland,” but authoritative opinion is to the 


effect that Mrs. Grant’s allusion to the “ Sign of the Blue Bell’’ furnishes the real clue to the title, since the 
song does not otherwise relate itself to the Hower either in this version or in the original text. 


40. The Blue Bell of Scotland 


Aanie McVicar Grant Mrs. Jordan 
Allegretto (@— 144) 


Pegs = 
Sot | a ae ae Reyes 
1. Oh where, and oh where _ is your High-land lad - die gone? 


2. Oh where, and oh where does your High-land lad - die dwell? 
3. Sup- pose, and sup -pose that your MHigh-land lad should die? 


in aoe ee ds NORDIN nae 0 Bie es ie 
= === SCE ES Gao eee apemee ae 


He’s gone to fight the foe for King . George up - on the 
He dwells in mer =~ ry Scot - land at the Sign’ of the Blue 
The bag- pipes should play o’er him and I'd lay me down and 


dim. p a lon 
a = 


Aa 


throne, And it’s ob! in my heart that I wish him safe at home. 
Bell, And it’s oh! in my heart that I love my lad -die well. 
cry, But it’s oh! in my heart that I wish. be may not dis, 


41. Southern Memories 
Moderato (@ — 84) Plantation Melodies 
Pip gh ee ee a ck ee aa Be 


1. In” the eve-ning by themoon-light, there are sil ~ ver voic-es sing-ing, There are 
2. In the eve-ning by the moon-light, there are balm - y breez - es blow-ing, "Neath the 


Seen nanee lee eesti Seren ee tals ee ee RL ae ET 
| 2 es eee ee 


ww. 
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lights a- mong the shadows where the fire-flies are a-wing-ing; From the old plan- ta - tion 
moss -y trees o’er-hang-ing there’sa_ sil- ver stream a - flow-ing; Down the sweet mag-no - lia 


SS oe OED RBEREE 8 
Ha ETE Se aes NO er 
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g 2 ogi 38:2. 
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cab-ins you can hear the banjosringing,As they sing in theeve-ningby the moon-light. . 
lane the dancing fire-flies are a-glowing As we sing in theeve-ning by the moon-light. 


it Nie ttad ee ae a Ag they sing by the moon-light. . . 
f Faster (¢—104) 


a ee . 
= — << se = oe ee sa ee ee 


Hear them bells, Don’t you hear them bells? They are ring-ing out the 
Met. Sop. II 0 hear them, yes, hear them? 
sae. a. soo NT ae 2 — 


-e eo 


ae — . 


Sa ee 4 0 
glo -ry hal - le~ lu, Hal - le- lu-ia! lu-ia! Hear them bells, don’t you 


Sf Hal - le - lu! O hear them, . 
ec aaciies omen aaoaieee, cee ecard ete we. SL mene mow 
——Ss a 


rit.e dim. 


They are ring-ing out the glo-ry hal- le - lu! 
Ui ta Ae t. ¢ dim. dim. 


SSS Sees eer Sie see 


yes, hear them? 


Metopy Sop. I 
Andante — ME opy Sor. Il“ 


hr ESI tA aE SO MA Lo HER 
( gs b =e Ba sere ae eae SS 


Re ee ee oe a 
Se Tea saat A «MBS a wh ~ 
ae SS 
vy -~e- 
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days have you lin-ger’d a-round mycab-in door, Oh! hard times, comea- gain no more! 


SS — SS sgl 
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42. Stars of the Summer Night 


Henry W. Longfellow J. B. Woodbury 


Andante (¢—92) Two measures prelude J 
o—g+- = — —— ot as 
Grete eee ase lo ee 
= SE 

1. Stars of the sum-mernight,Far in yon az- ure deeps,Hide, hide,your gold - en light, 

2. Moon of tho sum-mer night,Far down yon west-ern steeps,Sink, sink in sil - ver light, 

3. Dreams of the sum-mernight,Tell her her lov - er keeps Watch,whilein slum - ber light 


She sleeps, my la - dy sleeps,(shesleeps,) She . — sleeps, she sleeps, my la - dy sleeps. 


43. Lady Moon 


(CANON) 
Christina G. Rossetti Harvey Worthington Loomis 


Moderato ed espresstvo (@ = 84) 


(= = 


| O  La-dyMoon, Yourhorns point toward the east, Shine, . shine, Be in - 
ee 
| ne $ ee gas 
a —— 
eo a a eee oer Or = 
oe —— 
Q lLa-dy Moon, Your horns point toward the east, Shine, . . 
| ; ran sear eee Sicsaren it Sgameniees seas or eC a 
A fe — — F Se 
creased, be in - creased. O La- _ Moon, Your horns point cad the 
4 f=» —— SEPALS ITEP NEL 
Pi = oe 
jaa SSS 
re laren — 
shine, be in-creased. La-dy Moon, Your horns point toward the west, Wane, . 


SSS —— 


west, Wane,. wane, be at rest. La- = Moon! La-dy Moon! .. 


: 


L fe gibt 2 ae a ele ea Sa Maa ee 
ae eee eee 
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wane, beat rest, be at rest. QO  lLa- dy Moon! La- dy Moon! 


44, Singin’ Johnny 
Anon. Old Sailor Chantey 
Allegro(¢@ , = 88) Arr. 3 Voices 


dati oe ee — 
(aS 


1. They call me sing - in’ John-ny; . Yo ho, . . yo _ ho, 


2. They call me smil - in’ John-ny; . Yo ho, - . yo ho, 
ee 
SS Ses 
sie 
SF 
Oho! 


Be-cause my tunes are bon - ny, . . 
Be cause my face i. ene ne ee, ho, hols4 2 


=| 


45. 0, Had I Jubal’s Lyre 


George Frederick Handel (abridged) 


Moderato (e@— 76) in Joshua 


: O, had I  Ju-bal’s lyre, Or Mi - riam’stune-ful _ voice,:|} 
: My hum - ble, hum - ble strains But faint - ly, . faint-ly — show:|| 


o 
1. J: O, had I Ju-bal’s lyre, Or Mi- riam’s tune - ful voice,:|| 
2. ll: My hum - ble, hum-ble strains But faint- ly, faint-ly show :| 


] ee ee ee 
(2 3S ae ee 
To . sounds like his I would as - pire, In songs like hers re - 


How much to heav’n and thee, how much To heav’n and thee I 
{) . 
eo a ae ee ey nL Yuan: 
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To sounds like his I would as - pire, In 
How much to _ heav’n and thee, how much To. 


joice, To sounds like his I would as-pire, In songs like hers od joice. 
owe, How much toheav’n and thee, how much To heav’n and thee owe. 


SS eee eee 


songs like hers re - joice, In  songslike re I irs re - wa 
heav’n and thee I owe, How muchto heav’nand thee I_ owe. 


46. 0, Wert Thou in the Cauld Blast 


Refindante (d= 72) Four measures prede = 


Poe Seer e = eae 


1. Oh, wert thou in the cauld blast, On yon-der lea, On yon -der lea, My 
2. Oh, were I in the wild-est waste, Sae black and bare, Sae black and bare, The 


Mendelssohn 


oes \ ete 
SSS SS 
ee RIC a—ea— on ee ~ AAEM TET BAD 
rem ee os we oe a oe 
plaid -ie to fc. ae an-gry airt, . 1’d shel - ter thee, I’d shel ~ ter thee. 
des ~ ert were a Par-a- dise, . If thou wertthere, If ae wert there. 
=. | eS ee 
a cect Sas RE Se o 
Se Se ee eee Stag 2= 
ae wee Sine age ara 
Or did mis -for-tune’s bit - terstorms A-round theeblaw, A - round thee blaw, 


Or were I mon-arch. of the globe, With thee to reign, With thee to reign, 
p 


0 | yy -® 
Thy shicld shouldbe my 3 - om  Toshare it a’, To share it a’, 
The bright-est jew-el in mycrown Wad be my queen, Wad be my queen. 


47. Good Morning 


Maurice Talbot Arthur Edward Johnstone 
Con spirito (@ = 96) 


jhe 


1. Good morn-ing! Good morn-ing! And here is come an~oth- er day, With 
2. Good morn-ing! Good morn-ing! An~ oth - er day to dare and do The 


gerne ee ee et eee are 


time for work and time for play;Good morn-ing! The world be -gins a - 
things that make our dream-ing true; Good morn-ing! To- day’s the day to 


= 


new! Good friends a - gain we're meet - ing, A - gain we hear the 
strive! There’s much that needs be - gin ~ ning, The try - ing and _ the 


7S a = i eS 


greet -ing: Good morn - ing | TG morn - sii A hap - py day to you! 
win-ning; Good morn- ing! Good morn-ing! It’s good to be a - live! 


48. Our Club Will Shine 


(@=112) Four measures prelude 


~o- 0 
Our club will shine to-night, Our club will shine, Our club will shine to-night, 


ar ee eg ee ere ee 


All down the line; (O) . = club will we to-night, Our club will shine, 


SS SSS 


When the sun goes down and the moon comes up aa { will shine. 


49. Sing-A-Ling-A-Ling 


Oh, Mis-tress Wing*,we sing - a - aaa -a- eons With ait ee our feats to eee 


2s Ss ee 


hope there’ll be some - thing-a - ling - a - ling = we can do for you. 
* Name of the object of your regard. 


g—2—5 oars ae 


au-tumn, win - ter, spring-a- ling -a-ling and all the whole year thro’, We'll 


ring-a~-ling-a- ling, And ting-a-~ ling -a- ling, And ching-a- ling-a-~ling for you. 


50. Vive L’Amour 
Text adapted by Stephen Fay Old Student Song 
Allegro (@ , —104) 


“be a Tia RCT 
w \ : fy 

C DLE? 

i Let ev-’ry good fel-low now join in thesong, Vi-ve la com-pa- gnie! 
Suc-cess to eachoth-er andpass it a-long, Vi-ve la com-pa- gnie! 


2 } A friend on the left and a friendon the right, Vi-ve la com- pa - gnie! 
“| In love and good-fel-low-ship let us u-nite, Vi-ve la com-pa- gnie! 


[2 | Mp 


N,N 
Sei te ee ee re ——_____\_s,§ 
Se oe el eee ea —— a 


guie! Vi-ve la, vi-ve la, Vi-ve l’a-mour, Vi-ve la, vi-ve la, 


SER ae Bs SIAN NNN] ON 


= 
Vi-ve l’a-mour, Vi-ve l’a-mour, Vi-ve l’a-mour, Vi-ve la com-pa - gnie! . 


51. Howdy 


One full measure prelude Southern Greeting Song 


5S ie ee 
-—s- 

1. An’ a how-dy, how-dy, sis-ter,*An’a how-dy,how-dy do? Mm-m. , 

2. I’m a do-in’might-y well, An’I wishthesame to you. Mm-m.. 

3. An’ a how -dy, how-dy, peo- ple, An’a how-dy, how-dy do? Mm-m.. 

4, I’m a do-in’might-y well, An’ I wishthesame to you. Mmm. . 


* Names of groups, individuals, etc., may be used. 


52. Taps 


U. S. Army Bugle Call 


Slow 
4 adlibitum ~ on 
a 4 Se : deat Br B multe ee a 
7 
i») i] ~~ -o-. -e- -@- 
Day is done, Gone the sun From the lake, from the hills, 
feN 
i g g Ss 
from the sky; All is well, Safe - ly rest, God is nigh. 


58. See-Saw 


(=) .=60) Four measures prelude 


~ 


Ss. a be ote 
See - wei see - saw, Down and up. we go,. . See - saw see - 


eet Sie eee oS = 
ii “ee peace SS Cy oS - i 
le 
J ee ing “ ei ze © low) See - vie + 500 ~ Saw, 


go so _ high, fa ie See - ee see - saw, We al- most fais the ao 


54. Pussy Cat, Pussy Cat 


(oe . = 60) Two measures prelude J. W. Elliott 


[cere ee ee 
ee ee | 


Pus - sy Cat, Pus - sy Cat, where have you been? I’ve been to 


Lon - don to vis - it the Queen. Pus - sy Cat, Pus - sy Cat, 


what did you there? I  fright-ened a lit - tle mouse un- der the chair, 


55. The Spider and the Fly 


Old Song (adapted) (ROUND) W. G. McNaught 
to I Allegretio (¢— = 152) 
E 2 ae —}-— # #5 


‘Will you come in - to my par - lor?” said the spi-der to the fly, 


“Not to - day, thanks, Mis-ter Long-shanks,I’'ve oth-er .fish to fry.” 


56. White Sand and Grey Sand 
(ROUND) 


'~ White sand and grey sand, Who'll buy my white sand? Who'll buy my grey sand? 


57. Lavender’s Blue 
Allegretio (¢ , = 60) - Old Tune 


7 a ae —w~- .— ee -3—~- 
[aaa aa ea ee 


1. Lav - en~der’s blue, dil -ly, dil- ly, lav -en-der’s green, When I am King, 
2. Call up your men, dil -ly, dil- ly, set them to work, Some with a_ rake, 
3. If it should hap, dil-ly, dil- ly, if it should chance, We shall be gay, 


dil - ly, dil-ly, you shall be Queen; Who told you so? ta - ly, ee: - ly, 
dil - ly, dil-ly, some with a fork; Some to. make hay, dil - ly, dil - ly, 
dil - ly, dil -ly, we shall both dance; Lav - en-der’s blue, dil - ly, dil - ly, 


who told you so? "Twas mine own Siirt, dil- ly, dil -ly, that told me so, 
some to thresh corn, While you and I, dil- ly, dil -ly, keep  our- selves warm. 
lav - en-der’s green,When I am King, dil- ly, dilly, you shall be Queen. 


58. Bobby Shafto 


Mother Goose Traditional 
p Moderato ( ¢ — 138) ———— 
wa CRS RO HS 
1. Bob-by Shaf-to’s gone to _ sea! Sil - ver buck - les on his knee; 


2. Bob- by Shaf-to’s young and fair, hula - y is his gold -en hair; 


Si estes 22 SSeS 


He'll come back and = mar - ry me, Pret - ty =e by Shaf - tol 
He’s my love for ev- er - more, Pret-ty Bob- by Shaf - tol 
: 59. Little Bo-Peep 
J. W. Elliott 
Allegretto espressivo (¢@ , — 63) serene cn 
p 


1. Lit -tle Bo- Peep has lost her sheep, And can’t teil where to find them; 

2. Lit -tle Bo- Peep fell fast a-sleep, And dreamt she heard them bleat - ing; 

3. Then up she took her lit - tle crook, De- ter-mined for . to find them; 
cresc. 7 dim. —— 


es a a : 
Leave them a-lone and _ they'll come home,Wag-ging their tails be - hind them. 
When she a-woke, "twas all a joke—Ahb, cru -el vi-sion so fleet - ing! 
What was her joy to be-hold them nigh, Wag-ging their tails | be-hind them! 
60. The Feast of Lanterns 
J. W. Elliott 

eed Pa e marcato ( (d= = a 
fae a 

= 4 Sareea eee —g-4 A ET 
Tching- a- ring’- a-ring-tching,Feast of an -terns! Whata lot of chop-sticks, bombs and gongs! 


SA S2eaie Sates ae aes: 


Four-and-twen-ty thou-sand crink-um-crank-ums, All a-mong the bells and the ding-dongs. 


This is another of those college songs whose authorship has been forgotten and which has been sungnot 
only by college boys but by almost every group of people, young and old, in times of merriment. 


61. Hark! I Hear a Voice 
(@ .=112) Four measures prelude College Song 
Hark! I hear a voice De-scend-ing down be - 


Avoice’wayup on the mountain top, tip-top, 


low, . De-scend-ingdown be -low. . 
= 
Se a, a 
2? See a __. € 
wie ta Se 
Be - low, be- low 
P, 2, oS Seas, 
fax be tones SAY a Be Be b= a SELES Foe 
as ame eo Beta a 
Let us + ea NaN @ mite) in. love, ee Trust- ing 


ss ee ee ae x seat <bx = Dames ~~ 
—_y—_a—_© = igi» o be 


== SS 


low. Let “ fi u-nite in love, 


Se fa. = 


in. . . . thepowrsa - bove.. .. Flat ta DE ha 
Seer meee ee ae ees 
| args “Ge ay b = “ee - 
; Trust-ing in the powr’s a-bove, the powr’s a-bove. bove. Mer - ri-ly we 


roll a-long, roll a-long,roll a- ye -ri-ly we roll a -long,O’er the deep blue sea. 


Sah aaa he SGaaen "eee 2 beitinataal 
Re Be ie, CE ee DESY: ane 
(a See la —— aa 2 se 2D" ats ieee Soa * me 


roll, we roll a- long, 


62. Never Mind 


Thornton Stanley Chinese Folk Tune 


1. Ching Loo, Chi-na-boy, flew his pa- per kite,Came a gust of wind 
2. Ching Loo, Chi-na-boy, tried to sing a song,Sang it high and low, 
3. Ching Loo, Chi-na-boy,went to buy some rice,Wandered up and down, 


Moderato (¢ = Se 
| 


| 
1, Ching Loo flew kite, Came wind and blew it out of sight; 


2. Ching Loo sang song, Sang low, but alwayssangit wrong; 
3. Ching Loo sought rice, Went far, but couldn’t pay the price; 
ee Pe 
sme BE isa ememes * 


or tig ed 1% 
“Ting - a - ling, ting- a - ling,” said Ching Loo, “‘Nev-er mind, I’ve an-oth -er kite.” 


“Ting - a - ling, ting-a - ling,’’ said Ching Loo, “Nev-er mind, I’ve an-oth - er song.” 
“Ting - a - ling, ting-a - ling,” said Ching Loo, “ Nev-er mind, for I need no _ rice.” 


68. The Cobbler and the Crow 


Old Song. . Revised 
Allegro (@— 132) , 


1. Therewas a mer-ry cob-bler, bus- y as a_ bee, Li - ly, li- ly, 
2. Now,wife, you go anddrive yon dusk-y crow a- way, Li - ly, li - ly, 
8. The cob-bler’s wife she tried to drive a-way the crow, Li - ly, li - ly, 
4. Thenspokethemer-ry cob-bler at theclose of day: Li - ly, li - ly, 


at a} —|__S eee a eee 


Neibeis 29 oe ee pp ees I AE SO aa 
eg eee sia Pam nat “oe tee oars comme 9 


li- ly, li -ly li - do; When an old black crow came and perched up-on the tree, 
li- ly, li -ly li - do; Or he'll perch and croak till the end~ing of the day, 
li- ly, li -ly li - do; But the more she tried, why, the more he would-n’t go, 
li- ly, li -ly li - do; If the crowwon’t go, we shallhave to let himstay, 


S| 
So eee er a ee ee 
Fear aeseroeee Ser ies 
ee a o.§ oe 
With his Qua! Qua! Qua! Qua! Li- ly, li - ly, li- ly, li-ly li - do, 


64. The Jolly Switzer 


Bret Harte 
2nd stanza by Katherine Lloyd Swiss Air 
Gia 
he =e rN 5 eo —_— te te 
See eet ete 


1. I’m a gaytra, la, la, With my fal, la, la, la,And my bright,and my gay tra, la, le; 
2. 'Twasa -far in the Alps, In the snow-covered Alps,That I once heard the gay song we sing;. 


Then a laugh,ha,ha, ha, And a ring,ting,ting,ling,And a sing,fal, la, la, _ la, la, le. . 
With a laugh,ha,ba, ha, Anda fal, la, la, la, And. abright and alight ting-a - ling. 


ae 


65. Jack and Jean 


David Stevens Scotch Tune 
Allegretio (¢@ , — 66) 


SSS eee a SSS 
ge ela ue eaten wna a ae tee Sea idea Weed . mac De ey 
Gils eae A a te A fe a La Alone 

1. Young Jack was a har - dy High-land - er Li As . -ly a 


2. Young Jean was a  milk- maid, bon - nie and sweet, As son - siet a 
3. In spite of it all they mar- ried one day, And lived a _ long 


2 ee ee eee eee 
E ee 2) 


| ee 2 
lad ass ev: - er youd see; He wore the clan tar - tan and 
lass as ev - er youd meet; But she was Mac - greg - or as 


life as hap-py as May; For love, it is said, and it’s 


bon- net of blue, And fol-lowed the ban- ner of Cam-e - ron Dhu.* 
all the town knew, And they were at odds with the Cam -e - ron Dhu. 
prob- a- bly true, Is neith - er Mac- greg -or mor Cam -e - ron Dhu. 


*Dhu: Gaelic for black. + Sonsie: happy; good-natured. 


This melody is the old tune, “‘ Wilkins and His Dinah,” and is here amplified by the refrain of a well- 
known college song. 


66. The Climate 


David Stevens Old Melo 
Laghily (23 , = 69) Four measures prelude dy 


1. We sing of the Po- lar Bear fear-less and’ bold, He nev-er feels 
2. The Croc - o- dile lives in the trop-i - cal belt, And neith-er the 
3. Now we poor un - for - tu-nates live in a clime That calls for at 


Se SS 


hot and he nev-er feels aS se cause where he lives sum- mer nev - er 
cold nor the heat ev - er felt, Be-cause in the win-ter his sum-mers ai - 
least three full suits at a time; A thick one and thin one for days cold and 


"Toe ra: = ie? 


curs, And the rest of the time he wearsplen-ty of furs. 
gin, And the rest of the year he wears croc -o - dile skin. Too-ra - 
hot, And a me -di-um weightfor the days that are not. 


Too-ra - lay,.. . 


gis — 


And the rest of the time he wears plen-ty of furs. furs. 
lee, Too- ra -lay, And the rest of the year he wears croc- o-dile skin. skin. 
And a me -di - um weight forthe daysthatare not. not. 


Foster's most familiar songs have an underlying strain of melancholy, but he wrote many light-hearted 
mr which were popular on the minstrel stage. This is his berncions song of that type and is Still widely 


67. Oh! Susanna 


Edited by Henry Snow Stephen C. Foster 
Moderaiomf (= 100) e . 
seo napa "> fo on Re SN RE BD ao ve 
HO -4 oe ——p—H at sa : = 


1 {i . came from Al - a - ba- ma With my ban-jo on my knee, I’m 
“J It .rained all day the night I left, The weath-er was so dry; The 
2 1 - had a dream the oth - er night When ev - ’ry-thing was _ still, I 
‘UThe red, red rose was in her hand, The tear was in her’ eye, I 


Oh, Su - san-na! Oh, 


going to Loui-si - a- na, My Su-san-na for to see. 
sun so hot I frozemy-self, Su-san-na don’t you cry. 
thought I saw Su-san-nacome a-saunt’ring down the hill. : 


said:““I come from Dix-ie land, Su-san-na don’t you cry.” Oh, Su -san-na! Ob, 


Pp sll 


sailing da 
don’t you cry for me, For I comefromAl - a- ba-ma With my ban-jo on my knee. 


68. The Song of the Frog 
Wilton Perkins Stephen C. Foster 
Giocoso (¢@ = 100) Three measures prelude (Camptown Races) 


age NON 
pea te nai arcs 
e—_ 4 — 


a 
1. There was a Froglived in a pool, Doo-dah! Doo-dah! His home wasdamp but 
2. One day he thought he’dad -ver-tise, Doo-dah! Doo-dah! To give a_ sing-ing 
3. “ What shall you sing?’ said Mis-ter Crane, Doo-dah! Doo-dah! “Ger-ump” said Frog, “my 
4. The Frog,muchhurt by this re - buff, Doo-dah! Doo-dah! Gave up his con-cert 


nice and cool, Oh, doo-dah, day! At eve he’d sit up-on a stump, Doo-dah! 
ex-er-cise, Oh, doo-dah, day! Re - ci-tal was the term he used, Doo-dahl 
best re-frain,” Oh, doo-dah, day! Said Mis-ter Crane, “We've heard that song,” Doo-dak! 
in a huff, Oh, doo-dah!day! Such heart-less com-ment made him wince, Doo -dah! 


Doo-dah! And sing a song he call’d “Ger-ump,” Oh,doo-dah,day! 

Doo-dah! His friends were ver-y much a-mused,Oh, doo-dah, day! (a, pi-lo hi- of It 
Doo-dah! “And noth-ing else all sum-mer long,” Oh, doo-dah, day! g : ; 
Doo-dah! And he’s been grumpy ev - er since, Oh, doo-dah, day! 


ee 
hap-pened long a - go; But it’s more or less Of adoubt-ful guess,May-be it is - n't s0. 


69. Polly, Put the Kettle On 


Old English Tune 
| Old Rhyme Counter melody and text by 
: Moderato (¢ = 116) Harvey Worthington Loomis 


aaa ee Sea ae 


Pol - ly, put the ket-tle on, Pol-ly, put the ket- he Pol - ly, put the 


= SS Se wae ii =e es 


Tea, black or green, Tho’ dai - ly seen, Is wel-come at the 
—* ian ee oe 
SS a 
ket - tle on, We'll kf sae tea. Su-key, take it off a - gain, 
= a ae aes a a ae eee eee ee 
a te a 


ban - quet Of mon-arch or of queen. ane lon from Ind, Or the 


Su- at it off a- patos Su-key,take it off a-gain,They’veall gone a - way. 


ee a ae 


lim- pid Or-ange Pe-koe, For-mo- sa, (not too weak,O!) Gracean-y cui - 
* Quee-zeen. 


This characteristic Creole tune may be sung in the two parts as written, or with theZadditional counter 


a 70. Sweet Potatoes 


English by H. W. L. Creole Folk Tune 
Allegro (g = 92) Counter melody by H. W. Loomis 


a eer rn e rrr rr= 


1. Soon ez we - all cook swee’ pe - ta -tehs, swee’ pe-ta-tehs, swee’ pe - ta - tehs, 
2. Soon ez sup-peh’s et, Mam-my hol -lehs, Mam-my hol - lehs, Mam-my hol - lehs, 
; 3. Soon’s we tech ourhaids to de peel - lo, to de peel - lo, to de peel - lo, 
; 4. Soon’s deroos- tercrow in de mo’h-nin’, in demoh-nin’, in de mo’h-nin’, 


Soon ez we - all cook swee’ pe - ta - tehs, Eat em right straightup! 
Soon ez sup-peh’s et, Mam-my hol- lehs, “Git a- long to baid!” 
s wetech our haids to de peel - Jo, Go to sleep right smart! 
Soon’s de roos-ter crow in de mo’h - nin’, Got-ta wash our face! 


71. Counter Melody for Sweet Potatoes 


a 
Roo,roo, roo, roo, hoo,hoo, Sing ho - ke-dink-uml Roo,roo,roo,roo, hoo,hoo, hoo,hool 


72. The Little Pig 


Vermont Folk Song 


Allegretto (g!—152) One measure and three beats prelude | 7 
7 c a SSSias= 


OE 


1. Therewas an old wo-man and she had a lit-tle pig, . Mm 
2. This lit-tle old wo-man kept the pig-gy in the barn,. Mm 
3. This lit- tle old wo-man fed the pig-gy on. . clo- ver, Mm 
4. Nowthat is the sto-ry of the pig-gy and the dame, Mm 


Mm .. .  ‘Theré was an old wo-man and she had a lit-tle pig, . He 
CC ee are This lit- tle old wo-mankeptthe pig-gy in the barn, The 
mea aie. This lit-tle old wo-man fed the pig-gy on . clo-ver, And 
Mm eth Now that is the sto-ry of the pig-gy and the dame, And 


SSeS 


did - n’t cost much ’cause he was-n’t ver-y big, - cas a eeu 
pret-ti-est thing she . had . on the farm,. 1 CR ene 

when he died, he . died . all . Oo er, oe Me 
which of the two was the most. to . blame? Bn. Sees 


73. The Tree Toads 


Anon. Frank Edwards 
mf Allegro giocoso (e} = 88) 


Petes eee ee eee 


A tree toad loved a wee toad That lived up in a___ tree; 


Soy ane 
US ee Se eee eee eS 


She was a three-toed tree toad, But a two-toed toad was_ he; 


esc 225 oo (eee eee 


he two-toed tree toad tried to win The wee toad’sfriend-ly nod, 


— aaa aaa eee 


For the two-toed tree toad loved the an. That the three -toed tree toad 


LC aoc ae 
a =a 


ee :. in vain the two cae toad tried, He. could not please her 
In her tree toad bow’r, With her ve - to pow’r, =a s wee toad ve - toed ae 


him; 
him; 


The origin of this song is uncertain; probably it came from the South. Many versions of text have been 
printed, but the first verse and chorus here given have the authority of usage, while the other verses seem to 


be sufficiently characteristic. 
74. Levee Song 
American Melody 


Two measures prelude 
. [7 V2 | 


Moderato (¢ = 84) 
ieee Sie 
Sie ihe s SiS e ESS 


a 


1 } O, I wasbo’n in Mo-bile town, I’m wuk-kin’on de lev-ee, 


All day I roll de cot-tondown, A wuk-kin’on de (Omit) lev - 8. 
I use’ tohave a dawgname’ Bill, A wuk-kin’on de ley-ee; 
2. | He run a-way but I’m herestill, A wuk-kin’on de (Omit) lev - ee. 
Dat lil’ oledawgset up and beg, A wuk-kin’on de lev-te, 
3.4 I done give himchick-en leg, A wuk-kin’on de (Omit) lev - ee. 
REFRAIN 


I've been wukkin’on de rail-road All de live-long day; . I’ve been wuk-kin’ on de 


rail - road, To pass de time a - way. . (O) Doan’yo’hyar de whis-tle blow - in’, 


Rise up soear-ly in de mawn, Doan’ yo’ hear de cap-’n shout-in’:“Di-nah,blow yo’ hawn!” 


75. Good-Bye, My Lover, Good-Bye 


Moderato (g , =—80) Two measures prelude American Song 


1 } The ship came sail - ing down the bay, Good-bye, my lov~er, good-bye; . We 

"1 My heart will ev - er-more be true, Good-bye, my lov-er, good-bye; . Tho’ 
2 Fg cheer up till we meet a- gain, Good-bye, my lov~er, good-bye; . I'll 

‘7 Tho’ far I roam a- cross the sea, Good-bye, my lov-er, good-bye; . My . 


ee ee [2s eee ae 


may not meet for man-ya day, Good-bye, my lov-er, good~ bye. . 

now we sad -ly say a - dieu, Good-bye, my lov -er, good ~ (Omit) bye. . 
try to bear my wea- ry pain,Good-bye, my lov-er, good-bye. . 

ev ~’ry tho’t of you shall be, Good-bye, my lov -er, good - (Omit) bye. . 
REFRAIN # 


* All sing the refrain the first time as it appears on the upper staff. Repeat refrain, dividi ngers into 
two groups, one of which sings the “obbligato’ arrangement an the second shaft. : i 


” 
Good - bye, my lov - er, good - bye! 


Good - bye, my lov - er, Good-bye, my lov - er, good-bye! 


76. Mistress Shady 


02 sea See ee tisige< tae 
eis aoe =: Sree ig or te we 


O Mis-tressSha-dy, .She is a la-dy, .Shehas a daugh-ter .whomI a-dore; . 


-e- 
- 
Eachday I court her, . I meanthe daugh-ter,.. LEv-’ry Sun-day,Mon-day,Tues-day, 
Sanaa Se Bs a 
“SSRI “ss OM Mae PNY AE MS 2 Se RTT Come cena 9 See cs Som 
-o- -@- - 2 2 &- 2-2 -2--@- O- 8 -@- -O- -o- — 
Powe levy tl wh wwe bl le 


Wednes-day, Thurs-day, Fri - day, Sat-ur- day,Sun-day af -ter-noon at half-past four. . 


77. Come, Follow ! 
(ROUND) Hilton 
I Allegro (¢— 76) 


—— SS 


Come, fol-low, foi- low, fol-low, fol - low, fol - low, fol-low me. 


Whith-er shall I fol- low, fol - low, fol - low,Whith-er shall I fol-low, fol - low thee? 


the green-wood,to the green-wood, to the green-wood,green-wood tree. 


78. The Mocking Bird 


Paul Hastings Alice Hawthorne 
Moderato (@ = 96) 


1.1 love to roam in the wood-land, . in the wood-land, . in the 
2.1 hear tho song of the rob-in,. . of the rob-in, . of the 

. Sa 

wood - land, I love toroam in the wood-land, When themock-ing bird is 
rob -in, . I hear thesong of the rob-in, . And _ themock-ing bird re - 


wo eat” - -e- 


sing-ing in the glen. . Lis~- ten to the mock-ing bird, 
peats it once a- gain. . . 


os a Se Lis-ten to the mock-ing bird, Lis - ten to the 


wt \o 
mock-ing bird, Oh, I love to hear his mer -ry roun-de - lay. 


Originally sung by his boatmen to Sir John Norman, the first Lord Mayor to be rowed to Westminster 
whe mat day. The words were later altered because Whittington ax the popular Lord Mayor of 


79. Row the Boat 
4 I Merrily (j),=63) 0 


II 
Row the boat, Whit-ting-ton, thou wor-thy cit - i - zen, Lord Mayor of Lon - don. 


on 


L 
histo 


80. A Vocal Encounter 
(¢ = 108) 


A Spanisa CAVALIER 


A Span-ish cay - a -lier stood in his re-treat, § And 
Soromon Levi (@ , — 108) 


—— nn st 
2 em. - ——_----- - 
“ ) i b ' " | S Foceines 3 
. —— 
~~ 


My name is Sol-o-mon Le - vi, And mystore’s on Sa- lem Street; That’s 


—— ——— = ———— —— 
= 


The 


| 
on his gui- tar played a tune, dear; 


where you buy your coats and vests And ev - ’ry- thing else that’s neat. There's 


mus - i¢ so sweet Would oft - times _re - peat The 
aoa sae o> os Sige a wa ee 
é nce 
sec- ond-hand-ed ul - ster-ettes And ev - ’ry-thing-else that’s fine, . For 


7 
OR e. 
a eR RT TLE ar a SEBEL, 
a | ee eR” dear. 


a SE eee 


all the boys thattradewith me At a hun-dred and for - ty - nine. 


81. Ten Miles from Home 
Anon. (HIKING SONG) Old English Folk Tune 
Allegro moderato (¢— 100) 


1. We’re ten miles from home, We're ten miles from home; We 
2. We’re nine miles from home, We're nine miles from home; We 


a ee 
——— ne ea SOE ma 
walk a 


mile, we rest a while, We’re nine miles from home. 
walk a mile, we rest awhile, We're eight miles from home. 
(Repeat, subtracting a mile each verse, till the last: “‘ And now we're at home!’’) 


82. The Pear Tree 


Traditional Old Vermont Song 
4 _# Moderato ( grees 56) 
—£ oe : a 
a r or 
Out in a beau - ti - ful Geld: ns There stands a pret - ty 


Fine (ist Szcrion) 
ie eee ee eee 
pear- tree, With the grass all a- round.1. What is there on ._ the 


2. What is there on ._ the 
(2xp Section) ALL D.C. al fine 


Bough on the tree, 


tree? . A wr - y pret - ty bough. ; Tree in the ground, 
Nest on the bough, 
bough? A wre - y pret - ty nest. Bough on _ the tree, 
Tree in the ground, 
3 What is there in the nest? 4 What is there in the egg? 
A very pretty egg. A very pretty bird. 
Egg in the nest, Nest on the bough, etc. Bird in the egg, Egg in the nest, ete. 


83. The Orchestra 


Ad libitum or about (—) = 72 


1. Ob, we can play on the big bassdrum, And this is the mu-sic to 
2. Oh, we can play on the bu - gle-horn, And this is the mu-sic to 
3. Oh, we can play on the dou -ble bass, And this is the mu-sic to it: 
4. Oh, we can play on the vi - o- lin, And this is the mu-sic to 


(Repeat all previous stanzas) 
== a 
7S 


Boom! boom! boom! goes the big bass-drum, And that’s the way we do it. 
Tan - tan-ta- ral goes the bu - gle-horn, And that’s the way we do it. 
Zum - zum - zum, goes the dou-ble bass, And that’s the way we do it. 
Fid -dle-dee - dee, goesthe vi - o - lin, And that’s the way we do it. 


5. Too-too-too! goes the slide trombone. 9. Tink-tink-tink goes the glockenspiel. 
6. Pink-a-pink-a-pank goes the old banjo. 10. Um-pah-pah goes the big bass horn. 
7. (Whistle) goes the piccolo. 11. Zoo-zoo-zoo goes the saxophone. 


8. Chink-chink-chink goes the tambourine. 


Henry Purcell, one of the most distinguished English composers of the l7th century, waa the son of Henry 
Purcell the elder, alsoa musician. He was organist of Westminster Abbey from 1680 until his death, and was 
famous as the composer of many music plays and operas. 


84. See Those Poor Fellows 
(ROUND) 


See those poor fellows with Euclid be-fore ’em.They'll nev-er get. o-ver the “Pons As-i- nor-um.” 


This is one of the cherished Obristmas songs of the world, without which no observance of that Festival 


would seem complete. 
85. Cantique de Noel 
Andante maestoso (¢ = 69) Adolphe Adam 


1. O ho - ly night!  thestarsarebright-ly shin - ing, It is the 
2. Tru- ly He taught us to love. one an-oth - er; His law is 


night of the dear Sav-iour’s birth. Long lay the world insin and er- ror 
love and His gos - pel is peace. Chains shall He break,for theslave is our 


ieee ee 


pin - ing, Till He ap-peared and the soul felt its worth. A thrill of hope the 
broth-er, And in His name all op-pres-sionshall cease. Sweethymnsof joy in 


ssa pees ee a 
Gist See ee 
eo 


wea - ry world re-joic-es, For yon-der breaks a new andglo-rious morn. 
grate-ful cho-rus raise we, Let all with-in us . stag ie His ho - ly name, 


Fall. onyour knees! . 0, hear. the an-gel ee. O night = See 
Christ is the Lord! . Thenev - er, ev-er praise we, His pow’r and glo - Md 


aa Sree ir a 2333-2. = 
ny 2? - 


agate 


eee SS 


night when Christ was born, O night, Frere es - ~ night, O night di - vine! 
ev -  er-morepro-claim! His pow’r and if - ev -er-more pro-claim! 


rie SZ Sesame 


night, e) night, Bs i. vine! 


Hit pow’r we ev - er- more pro-claim! 
86. Silent Night 
Joseph et ) Franz Rin. 
Andante — 52 S 
7 Sree Sate eta Saree ria roe 
See S:8S: Saas ae Fes rere 


-8- 
1. Si - lent might? Ho - lynight! All iscaim, all is bright! Round yon vir-gin moth-er and child! 
2. Si - lent night! Ho -ly night! Shepherds quake at the sight! Glories stream from Heaven a - far, 
3. Si- lent tnight! Ho - ly night! Son of God,love’s pure light Radiant beams from’ Thy ho-ly face, 


wees 


Ho-ly In-fant,so ten-der and mild,Sleepin heav-en-ly peace, Sleep in heav-en - ly peace. 
Heavy ’n-ly hosts sing Al-le-lu- ia,Christ,the Saviour,is born! Christ,the Sav-iour, is born! 
With the dawn of re - deem-ing grace, Je-sus,Lord,at Thy birth, Je - ‘sus,Lord, at. Thy. birth. 


87. The Three Kings 


Stephen Fay (ROUND) Provencal Folk Tune 
Marziale (¢ = 112) (used in Bizet’s L'Arlésienne) 
I I 


i ~ three kings . up- on the break of day Came proud - ly 


as they rode . 1 marked the ar- mourbright That shone like 
9 As they came, . of cour - tiers rode a score, With pre - cious 
des - ert then . as on they took their way, There beamed a 


| 2 V 
fou evn tO elites. aa nl eee Samu ct me 
= ar nes cae ees a6 See! o_o 


rid - ing with a train in brave ar - ray, And 

sil- ver in the (Omit aus Vena oe ee eee ear - ly _ light. 
of - fer-ings in gold - en store; And o'er’ the 
eter... thet wes (Oe eee ey ee ee 


The words of this song were written by Charles Wesley, the great hymnwriter. This has the distinction 
of being the only hymn by Wesley which was printed inthe hymn book accompanying the Church of Eng- 
land’s “‘Book of Commou Prayer.” It was written and published in 1739. 


88. Hark! the Herald Angels Sing 


C. Wesley Felix Mendelssohn-Bartholdy 


1, Hark! the her-ald an-gels sing, Glo-ry to the new-born King; Peace on earth, and 
2. Gra-cious bond of earth and sky, Bornthatman no moremay die, Born to raise the 


4s BE aaa ci es a 4 
ae a ee see 8 oon es em | 


= 


mer-cy mild, God and sin-ners re~-con-ciled. Joy-ful, all ye  na-tions, rise, 
sons of earth, Born to give them sec-ond birth. Hail, the heav’n-born Princeof Peace! 


Join the tri-umph of the skies; With th’an-gel-ic hosts pro-claim,Christ is . born in 


Hail the Sun of Right-eous-ness! Light and life to all He brings, Ris’n with heal - ing 


agt 


Beth - le - hem. Hark! the her - ald an - gels sing, Glo-ry to the new-born King! 
in lis wings.Hark! the her - ald an - gels sing, Glo-ry to the new-born King! 


1 { Deck the hall withboughs of hol-ly, Fa Ja la la la la Ja Gee 
" (Tis the sea - son to be jol- ly, Fa la la la la la la la ~ Je. 
9 ; See the blaz-ing Yule be-foere us, Fa la la la Ja a fein Te, 
* (Strike the harp and join the cho-rus, Fa la la la 1 eae Oech fais ener | 
3 Fast a-way the old year pass-es, Fa la la la la Ila la la la, 
* (Hail the new, ye lads and lass-es, Fa la la la la la la ie 


= ees ey aE oe aay: 
ae i ar eee =a 


= Ce ae f———— S 


Don we now our gay ap-par-el, Fa la la la Cees ies 8 
Fol - low me im _ mer - rymeas-ure, Fa la ls la is ee 
Sing we joy -ous all to-geth-er, Fa a ol la ke 


Pee SoS Saree eee 


Troll the an- cient Yule-tide car - ol, Pela la: Ta ie a a tk 
While I tell of Yule-tidetreas- ure, Fa la la la la la Ja) Jatin. 
Heed-less of the wind and weath-er, feck lesb le le on ce, 


90. Rock-a-bye, Baby 


Wuh swinging motion (¢ + =54) Twomeasures prelude Old Cradle Song 


; ———! _S A A si os 
[= Sa 
a a ae Ce ae 


ie en «. Be 
gee ee ee a 8 -_ fe 
eS 23-3 a ee Se 
When the bough breaks the cra- dle will fall And down will come ba - by, cra- dle and all. 


Rock-a- bye,rock -a-bye, moth-er is near, Rock- a - bye,rock - a- bye, Noth-ing to . nN 
= SS Ns sh PS 
mae o_o 4 ie se Sa ee 2 a 5-3? %« rie 

oo. 
Rock, rock, for moth-er is near, Rock, rock, there’s noth-ing to fear, 
a 
ineerare ees ee 2 er j ah | 
tet — a Stes 1 
\w ne i, ‘ A ww 
Rock-a - bye, ba - by, on the tree top, . When the wind blows, cra-dle will rock. 
Used by permission of OLIVER DiTsoN CoMPANY, owners of the copyright 


te BI Tl 
oe 
eo 


91. Golden Slumbers Kiss Your Eyes 
Old English Folk Song 


Thomas Dekker 
Riad (eo. come 44) a 
Ee eter srer sree 


Smiles a - wait you when you rise. 
While o’er you safewatch I keep. 


1. Gold-en slum- bers kiss your eyes, 
2. Care you know not, there - fore sleep, 


I will sing you lull-a - 


a 
Sleep, pret-ty  dar- ling, do not cry, And I will sing you lull - a- 


92. Sleep, My Dearie 


M. Teresa Armitage M. Teresa Armitage 


Andante con moto (¢ , = 84) 


az Ee BOR ae a —— 
fs ts Oe EIDE SA anc 1S = le *_e_-« 
~~ —., -o- oe —, oe fee ees « 
ees we — 
1. Sleep, my dear - ie, sleep se- rene-ly, Sleep and sail a dream~-land sea, . 
in the sky, . 


2. Slum-ber soft - ly, sway-ing gen - tly, Rocks a moon-boat 


ad 


va 
Where the mid-night gnomes and fair - ies Come to rock the moon with thee, 
While the soft ce - les- tial voic - es Sing a sooth-ing lull - a - by. 


7 


Now the e - ven-tide is flood- ing All thydreamswith gold- en light, 
wings of play, 


Soon the wind of dawn will blow thee Songs of birds on 


i ook — eae een == 
5 ep a te ee 


Sleep, my sweet, good - nighk wie 


Sleep, my lit - tle twi-light-dear - ie, 
Sleep, my lit ~ tle Ella <i shomgh eg Sleep, till ros- y day. . . 


93. Now the Day Is Over 


S. Baring -Gould # A Ba 
Tranquilio (@--88), Ses iba 


ae ee ee 


1. Now. the day is . o - ver, Night is draw - cS . nigh, 
2. Fa - ther, give the wea - ry Calm and sweet re - pose, . 
3. When the morn - ing wak -_ ens, Then may I a ~-_ rise 


Shad - ows of the eve - _ ning Steal a - cross the sky. 
With Thy ten -d’rest bless - ing May our eye - lids close. 
Pure and fresh and sin - _ less In Thy ho - ly eyes. 
SER cess = aniamas Senone ten Por 

Se “ei ce 


re ee gg OOS 


This stirring composition, called ‘Italian Hymn,” was written by Giardini Felice (1716-1796), and with 
these words has become one of the most widely used hymns. The words, generally attributed to Charles 
Wesley, appeared in 1756. The hymu has been translated into several languages and is sung by many nations. 


94. Come, Thou Almighty King 


F. de Giardini 


Eon ier rai 


1. Come,Thou Al- might - y King, Help usThy name to sing, Helpus to a Fa-ther all- 
2. Come, Thouin-car - nate Word,Gird on Thy might - y sword,Our pray’r attend! Come,and Thy 
3. Come, Ho-ly Com - fort - er, Tby sa-cred wit - ness bear, In this glad hour! Thou,who al - 


eS a 
“pg ge 8 an 
=SE3 Ere Stee ee Set tse] 


Ie _ SL e- - 


glo - ri- ous, O’er all vic - to - ri-ous,Comeandreign o - ver us, An- cient of Days. 
peo - ple bless,And give Thy word suc-cess: Spir-it of ho - li-ness, On us de-scend. 
might-y art, Nowrule in ev - ‘ry heart,And ne’er from us de-part, Spir- it of pow’r. 


eae =e 


bh od aie ee eel 


95. Holy, Holy, Holy! 


Reginald Heber Rev. J. B. Dykes 


a, 

1. Ho - ly, ho - ly, Lord God Al-might - y! Ear-ly in the 
2. Ho- ly, ho- ly, ho - ly! All the saints a - dore Thee, Cast-ing down their 
3. Ho- ly, ho-ly, ho - ly! Tho’ the dark-ness hide Thee,Thoughthe eye of 


morn - ing our song shall rise to Thee; Ho - ly, ho - ly, 
gold-en crowns a~-round the glass - y sea; Cher - u - bim and 


sin-ful man Thy glo - ry may not _ see; On - ly Thou art 
Seneca 1S aR Se ee ee eee * 
SSS SS SSS 
a aa ing ge FF -Spe res + a -e- 
q a: <a ¢ 


getisseat 
ee ;— os i > 


t 
Mer-ci - ful and Might - y! | Who wert, and art, and ev - er -more shalt be. 
fall-ing down be - fore Thee, Who wert, and art, and ev - er - more shalt be. 
thereis none be-side Thee, Per ~ fect in pow’, in love and pur - i - ty. 


Ancient church music was written in free rhythm, governed by verbal accent. The short bars indicate 


a 96. Jubilate 


A ae oe Gregorian, 7th century 
Ist Mode 


1. Praise the Lord, thou might-y sea. Praises ye Him, O _ tow’r - 
2. Praise Him, all y6 sons of men. Praise ye Him, all _ liv - 


ing moun - tains. Let the star- ry heavy - ens praise Him. 
ing crea-tures. Sing His love and tell . His glo = ry. 


97. Praise 


J. L. Gregorian, 7th Century 
mai ea _. 2nd Mode 
= | a ———== 
Praise Him, bless Him, Lord e - ter - nal, Sing His glo - ry, . 


: ee ee oe —— 


Lord su - per - nal, King en - throned in ma - jes - ty. 


98. Creator Alme Siderum 
Saint Ambrose (333-397) 


Cre - a - tor. al - me sid - er ~ um, Ae - ter- na Iux cre -den - ti - um, 


i 


oe we anaes uae | ee ign ee eee ‘ 


Je - su,) Re-dem-ptor om -ni- um, In - ten- de vo - tis sup - pli-cum. 


99. Day is Dying in the West 


Mary Ann Lathbury W. F. Sherwin 
(@ . = 63) Two measures prelude 


AOS OSE * ES RE —— RT 
- a re a 
Pat Ses 


1. Day ,is dy-ing in the west; Heav’n istouch-ing earth with rest; Wait and wor - ship 
2. Lord of life, be-neath thedome Of the wu - ni-verse,Thy home,Gath-er us, who 
3. While the deep-’ning shad-ows fall, Heart of Love, en - fold- ing all, Thro’ the glo - ry 


while the night Sets her eve- ning lamps a-light Thro’ all the . sky. . 
seek Thy face, To the fold of Thy em-brace, ForThou art ._ nigh. 
and the grace Of thestars that veil Thy face, Ourhearts as -  cend. 


Rerrain PP , - 


Ho - ly, Ho - ly, Ho = ly, Lord, God of Hosts! Heav’n and earth are 


full of Thee; Heav’n and earth are prais-ingThea, O Lord Most High! 


The origin of this nd old hymn is unknown, but the words come from an old Italian hymn of the 13th 
century. The tune hes been euciously attributed to Reading, Thurley, and to the Cisterian monks. 


400. O Come, All Ye Faithful 


(Adeste Fideles) 
Tr. F. Oakley 
George Keith John Reading (?) 
Vigorously (@ = 104) 
ee a— et = gees 
—+- a 


co ; e 
' SS 


1. O come, all ye faith - ful, Joy-ful and tri-umphant,O come ye, O come ye to 


2. — Sing,choirsof an - gels, Sing in ex-ul- ta - tion,Sing, all ye cit - i-zens of 
A-des-te fi- de - les, lae- ti tri -um-phan-ies; Ve - ni - te, ve-nmi - te m 
Sg: Samrat cae oan nee 
LSS Se eS 
i it a ee 


Beth - le-hem;Come and be - hold Him Born the King of An - gels: O come,let us a - 
heav’ n a-bove; Glo-ry to God. . In . the.  high- est: O come,let us a - 
Beth - le-hem: Na-tum vi-de - te, Re-gem an-ge- lo - rum:Ve-ni-te a-do - 


ee 
SS SS 


meres SS 


dore Him,O come,let us a-doreHim,O come,letus a-dore Him, Christ the Lord. 
re-mus,Ve - ni- te a-do-re-mus,Ve-ni - te a-do-re - mus Do - mi-num. 


x AREAS ORAM GE STE ETA! GRUNGE aT Te ra 
eed ie ol 


The spirituals are variously interpreted with respect to rhythm andmovement. Considerable freedom is de- 
sirable for the most characteristie effect, hence the metronome marks are omitted in this and other examples. 


101. Deep River 


Negro Spiritual 
AT” ~ Seatac 
ea 
ti on 
p 


Dee . . Tiv-er, myhomeis o-ver Jor-dan,. . Deep . . ._ riv-er, Lord. I 


~~ ~~ 


a 


= sees 
SSS 


Spe, Sr Vee 


in-to Camp-ground! 1. Ob,don’t you want to go to the gos - pel feas’,That 
2. Ob,when I get toheav’n] will walk a-bout,There’s 


prom-ised Land where all is peace? Lord, I want to cross o - ver in - to Camp-ground! Lord, I 
no onethore to turn me out. 


want tocrosso-ver in -to Camp- ground! . Lord, I want tocross o ~ ver in-to Camp-ground! 


102. Jacob’s Ladder 


Con sptrito Negro Spiritual 


We are climb -ing Ja-cob’s lad-der, lad-der, We are " climb- ing : 
Optional 3xp Part 


bby oert e 


| 
Ja-cob’s Jlad-der, lad-der, We are . climb-ing . . Ja- cob’s lad - der, 


Sey 29° Fo 
Ja-cob’s lad - der, We are climb -ing Ja- cob’s lad-der, We are 


light, yes, of the light. 


og a SR ° * 
sol - diers of the light. . . - light, yes, of the light. 


108. I Ain’t Gwine Study War No More 


Ad libitum One and one-half measures prelude Negro Spiritual 


Pecan (gran ten pare See 


1. Gwine to lay down my bur - den, Down by the riv -er-side, Down by the 
2. Gwine to lay down myswordand shiel’, Down by the riv -er-side, Down by the 
3. Gwine to try on my longwhite robe, Down by the riv -er-side, Down by the 


riv - er-side, Down by _ the riv-er-side;Gwine to lay down my bur - den, 
riv - er-side, Down by the riv~er- side;Gwine to lay cown my swordand shiel’, 
riv- er-side, Down by the riv -er-side;Gwine to try on my long white robe, 


stud -y war no more, Ain’t gwine stud-y war no more, Ain’t gwine stud - y 


The opera “ Tales of Hoffmann,” from which this pores selection is taken, was the composer's most 
cherished work, but he did not live to see it aera ot He died in 1880 and the opera was successfully pro 
duced the following year in Paris. It is now in the repertory of all Grand Opera companies. 


104. Silent Now the Drowsy Bird 


I. L. Brown (Barcarolle) J. Offenbach 
Moderato quasi Barcarolle 
Sie ee | Ae icaliaeaade po tal aR 
—— oe = aso seem tp a cs A «a Sd] ‘lee = 
CG SSeS ra ca tpee ae inven 


j Si-lent now the drow-sybird, As  soft-ly fallsthe night; } : We hear the sound of 
Gen-tly by coo] breezes stirr’d We drift ‘neath pale moonlight.) { The wav-ing trees up - 
Ah, lin-ger yet a- while... . 


‘ s DF 
plash-ing oar, The night wind’sten - der sigh; : Ah, lin-ger yet a- 
on theshore In whis-p’ringlul - la - by. ‘ 
. .. For too soon comes tie day. This fleet-ing-hour be - guile. . . .., 
P irae’ I 
‘a ae > ned oa oer ieee or <"  SREaOER 
E a. Lace, I SS ERIN. AE oe bo oT aE Sa Ae 
ee ee 
while, yet a - while. This fleet - ing hour be - 
. . . ’Ere its joy pass a - way. Night’s. . soft shade, 
ni 
i Seats oon eee De COs AEE be OPE I ES ETT a 
ee ee Ts aa : CS _ it Rana ci STEN 
Scns Za eee ot a eer A ae! e eres meee — 
ee ge rr Se 
guile, this hour be-guile. Night’ssoft shade,. ... . Soon will 
SOON. «Wee BR kw 


i Si - lent now the drow- sy bird, As 
Gen - tly by cool breez - es stirr’d We 
Lin-ger yet a- 
: x 
————— ee 


soft - ly falls the night. Lin-ger yet a - while, 
drift "neath pale moon - light. - 
mie ne te ee 4 wy oer eee anat comes the day,. .. » 1 '« too 
aim. ———" 
ee ee = eo 
AS eck FSS, = ——_@—___—_—_,-_——_——_- 
be Te ae 
For too soon comes the day, For too soon comes the 
soon. . theday. Ah! er ey ee a ah! gg Ayoe er 
scl cera ocr a re 
{ -_ =" Bie L~ } _— 
—— ae —_—- Se eee ee ee 
me. ant er ea ee Meh ge 
———--#— poe get Oe ee ea , a ED te ae re 
mo wl p et : aa ~~ 
a od ~~" \f -———$—_———— 
day,too soon the day. Ty Be oe ABU (char rete 
"8 ae 8 ae sahil. . 


105. Lullaby 


Moderato (@ —72) Sorrano I & IL niall Ba 


+; #3 
SEO 
pe eK aie Gem aN Me ir em = fie ab = 
2 <3 dss — =e : 
1. Lul - la - by — and_ good - night, With ros - es be - 
2. Lul - la - by and good - night, Thy moth-er’s de - 


ALTO 


—— = 
aan ip geraneage st Pe 
They will 


dight, With lil - ies Myla viet Is ba - by’s wee bed. 
light, Fair an - gels - bove Will guardthee in n _ love; 


ee eee 


down now and rest, 
keep thee from harms, 


Seater ee 
ee ae a 3, 
G yf a Saanmecmeamin: sie es 


Ee ie ee 


eee 


| Lay thee down now and _ rest, May thy slum - ber be blest, 
They will keep thee from harms, Thoushalt wake in my arms , 


= tes 


Lay thee down and rest, May thy slum - ber be _ blest, 
They will keep a - way all diene Thou shalt wake in my arms, 


Lay thee down now and rest, 
They will keep thee from harms, 


ies 
Gree fie Te 


Lay thee down now and rest, May thy slum- ber be _ blest. 
They will keep thee from harms, Thoushalt wake in my arms. 


Yel 


— 
Lay thee down and rest, May thy . slum - ber be blest. 
They will keep a - way allharms,Thoushaltwake in my _ arms. 


It is interesting to recall that this, Sir Arthur Sullivan’s most famous song, was refused by the great pub- 
lishing house of Chappelin London before it was accepted by Boosey & Company, who have sold probably 


a million copies. 
106. The Lost Chord 
Sir Arthur Sullivan 
: 9 genie ine ide ae anee 


Seat -ed one day at the f - ca Tas wea - = and ill at i Pf my 
Unison 


flees : adeenht 


fin - gers wan-dered i - dly O- ver the nois-y keys; I knownot what I was 


2 ry 
a 


play-ing, Or what I wasdreaming then, But I struckone chord of mu-sic, Like the 


poco rall, dim. 3 Sor. I & II 


oe 


ee aera a 
mete are a5uES iii -_¢ eS a 


crim-son twi- Hag: Like the close of an An-gel’sPsalm, And it lay on my fe-vered 


ps5 SS a 


spir - it, With a touch of . in- fi-nite calm; It qui- et - ral pain se sor-row, Like 


CTESC. 


dim. 
pret leper des tie ele 


love o-ver-com-ing strife; Itseem’d the har-mo-nious ech - o fromour dis- sata life ; 


ALTO sisi @ poco pit animando 


a ee eee aS 
—— ow uv =—- NR Tl 


It linked all per-plex-ed mean-ings In-to one per-fect peace, And trem-bled a-way in- to 


Ea agitato 4 
area eae SO ET NPR REET eine tae Sr) ae 
Saas See 


si-lence, As if it wereloathe to cease. I have sought, but I seek it vain-ly, That 


Serra teria rire trices aa adic 


one lost chord di - vine,Which came from the soul of the or- gan, And en-tered in-to mine. 


Unison f grandioso 
eer rer ere 
[e-e—e_e—_¢|e-s—# 


It may be that Death’s bright Angel Will speak in that chord a-gain, It may be that on-ly in 


gain, It may be that on - -ly in Heav’n ‘I shall hear that grand A - men. . . 


107. Bridal Chorus 


Richard Wagner Richard Wagner 
Moderaio con moto (¢g = eg in Lohengrin 


Saree 
ecieeet= —ezy oe a 
Faith-ful and true we lead ye forth, Where love tri-umph -ant shall crown ye with 

4 


p ooo Sate we 
Se? ue BERR Sau Ais sy ere ee 
SS Se 


Last time to CODA 


joy! Star of re-nown, flow’r of theearth, Blest be ye both, far from all life’s an- 


== = ae ie SS 


i i i a 


eee => ie See et 
Af) A ReneS ewes es) aK Saf5 
Ses gees === — os are 


noy. Champion vic - to -rious, go thou be-fore! Maid as and glorious, go thou be - 


ries 
eo» @- 2 
fae Pee g FP gre ote me 
you now a- wak-en! Fra-grant a-bode en - te ye in bliss, Splen-dor and state in 


dim. 


Ss Pee 


OO0a 6 
D.S.al CODA @  -—im, 


7, 7 p 


all. . life’s an-noy; from all _ life’s an - noy! 


ue eee f p 


108. But the Lord is Mindful of His Own 


Felix Mendelssohn Barthold 
mip Andante (e=— 80) in St. Paul : 


But the Lord is mind-ful of His own, He re - mem-bers His chil-dren. But the 


Lord is mind-ful of His own; The Lord re- mem-bers His chil-dren, re ~ 
2 piu mosso 


OE ie TS 
mem - bers His chil - dren. Bow down be-fore Him, ye might - y, 
cresc. f 


For theLord is near us! Bowdown be-fore Him, ye might-y, For the Lordis near 
mf tempo primo 


dren. Bowdownbe-fore Him, ye might-y, for theLord is near us! 


109. The Rose’s Complaint 


English by Bertha Remick Robert Franz 
p Larghetto (@* — 69) 


(P1ANo) 1. Thedrvop-ing rose has madecom - plaint 
2. To com-fort her ’twas then I said: . 


That all too soon her fragrance vanished, Which gen-tle Spring to her had giv-en, 
“Here in my song your fragrance lives, And o’er the earth will float to heav-en.” 


110. The Heavens Resound 


Andreas Hofer Arr. from 
Maestoso (= 120) a mi von Beethoven 


Sor. 1& I Wf 


1. The heav’ns re-sound with His prais-es  - ter-nal, In might and glo - ry 
2. The Lord is God! He is King of cre - a-tion; In His right hand He 


they com - bine. To tell His namethro’earthandthe o- ceans That man may hear the 
holds them all; . His chil-dren, we, in love andde-vo- tion, Be- fore His might and 
cresc. mf 


He holds the suns in the blue vaulted heay-ens, 
O Fa-ther, hear! we Thysons ask Thy blessings, 


word di - vine. 
pow -er fall. 
oN 


| Ate ae 
plants His foot up-on the world; The myr - iad stars bow in will-ing sub-jec-tion;The 
pray'r-ful thanks to Thee we raise; The heav’ns re-sound;break,O Earth, in-to glo-ry, To 


u- ni-verse His hand un - furl’d, The wu - ni-verse His hand un-furl’d. 

serve! a~-dore! and sing His praise! To serve! a-dore! and sing His praise! 

molto allargando 
= => ‘ 


; ‘Gaow 
2 Dale! ines Reals 
oes the way! 
F On t tay is .to ride 
ef a one- open sle 
- Jingle belis! Jingle bells! 
~ Jingle all the way! 
Oh! what fun it is to ride 
- a one-horse open sleigh! 


ce ou BLACK JOE. 
ok Key of Dd 


L 
Gone are s the ree wae my fast Was young and 
way; as 
‘Gone are my famed: from the cotton field away; 
Gone from the earth to a better land I nee: 
‘I hear their a. voices aiming 2 d. Blsok 


dren so dear that I heid upon my knee? 
poked the shore where my soul has lon ed to £0, 
on pes volves calling ‘“Old Black 


- Cuonus 


“Aw: THE GLOAMING. 
hips . Key of F 

In the gloaming, O my darling! 
When the lights are dim and low, 
And the quiet shadows falling, 
Softly come and softly go. 
_ When the winds are sobbing faintly, 
With a gentle, unknown woe, 
il you. of me and love me 
a ue did « once long peor 


Ror we are ee. hearts Hos 80 "is appy and so free? 
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